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Stockholm University of the Arts (Uniarts) is applying for authorisation to award  

artistic third cycle degrees in Artistic practices.

Uniarts is the result of a clear vision in terms of artistic research. Uniarts considers 

that critical artistic research and education are important for the development of 

leading-edge programmes in the artistic fields. New methodologies and tools are 

needed that art provides for collaborating with and challenging the processes that 

shape society. Our objective is that Uniarts should be the leading higher education 

institution for artistic research and education in Sweden and a motivational force both 

nationally and internationally.

Artistic research is a prerequisite for relevant higher education in the arts, in the same 

way as academic research is a prerequisite for higher education in the humanities, 

social sciences and natural sciences. Artistic research also generates – using differ-

ent methods and forms of expression – new insights, theories and methods that are 

valuable to society.

The increasing number of doctoral students, an increased amount of research time in 

professors’ employment and a strong focus on artistic research have enabled Uniarts 

to reach the critical mass that a sustainable and successful artistic research environment 

requires. At the same time Uniarts has a clear ambition to continue to grow to cover 

and develop more subjects. This involves creating opportunities for synergies that will 

provide further development of the artistic research area and build a foundation for 

our objective to become the first University of the Arts in Sweden.

Research is an important part of the whole of Uniarts’ activities as a prerequisite for 

all learning and teaching, and is a driving force in the ongoing development of  

Uniarts’ organisational structure.

1. FOREWORD
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About Stockholm University of the Arts

Stockholm University of the Arts was founded on 1 January 2014 when DOCH, 

the School of Dance and Circus, the University College of Opera in Stockholm and 

the Stockholm Academy of Dramatic Arts merged. What was behind the merger 

between three strong education environments was a desire to develop a joint and 

sound platform for artistic research. There had been research and development 

work at all of the component local university colleges for some time (see Appendix 

24: List of ARE&T programmes 2005–2015).

A governmental decision in 2012 saw the creation of an organising committee 

whose task was to set up a new university with the establishment of a strong basis 

for artistic research as the starting point. The ambition was that the new university 

should have the potential of being able to meet the requirements of artistic degrees 

at third-cycle level. Artistic research should be an important forum for both research 

excellence and cross-artistic and interdisciplinary collaborations.

Since the start the focus has been to promote a strong, stable research environment  

that enables experimental, cross-artistic, boundary-crossing collaborations to be 

carried out between active researchers, doctoral students, artists, teachers and 

students at first- and second-cycle level. The starting point for the research is the 

well-established education that is provided at the component local university  

colleges. The programmes provided at the University are described in Appendix 34: 

Tables of programmes and courses for 2015.

At present Uniarts is located in six buildings in Stockholm and employs a total of 202 

full-time staff, of whom the core activity’s full-time staff numbers 127 and the support  

activity’s full-time staff numbers 75. There are about 500 students studying at  

first- and second-cycle level.

2. INTRODUCTION
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Uniarts’ organisational structure                                  
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Artistic Research 

Artistic research comprises a broad spectrum of investigative and reflective 

practices, methods and concepts with artistic roots in architecture, visual art,  

circus, dance, design, film, fine art, photography, arts and crafts, choreography, 

creative writing, media, music, opera, performance and performing arts. New  

knowledge is created by means of artistic practice being orientated towards  

research issues and generating concepts, processes, artefacts and performances. 

The researchers present these for peers (colleagues in their artistic field within the 

academy and outside it) and a wider public by means of exposition. Exposition 

constitutes a key concept in artistic research, and involves various forms of production, 

viewing, interpretation, presentation and documentation, which may include the 

whole of the artistic artefact or event, but can also be supplemented by other types 

of communication. The outcome is presented on its own terms. The encounter with 

the exposition of the research therefore provides a key to understanding its aesthetic, 

epistemological, ethical, political and social content.

As the Swedish Research Council points out in its 2014 overview of subjects:

  

Traditional demarcation lines between subjects hardly reflect the area’s 

whole dynamic development but show the diversity of skills, methods  

and research interests. The theme of the research is often artistically or 

thematically transdisciplinary and the area is shaped both by the differences 

between the art forms, their traditions and education programmes and the 

exchanges and continual hybridisations. 

From The future of research! 2014 Overview of subjects: Artistic research, p. 5. 

  

Our aim is to strive for artistic research that both strengthens artistic practice itself 

and expands the reach and audience of the artistic practice, i.e. its ability to connect 

with other areas of knowledge. On the one hand, the purpose of doing artistic  

research is therefore not for abstract, general knowledge, but rather concrete 

knowledge as is required to support and strengthen artistic practice, which involves 

a greater degree of subject-specific specialisation, reflection and skills. On the other 

hand, artistic research can develop methods that join together and integrate  

knowledge areas that had previously been separate, which leads to the development 

of both interdisciplinary and transdisciplinary fields of research.
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In this chapter we have primarily followed the Swedish Higher Education Authority’s 

structure in the matter of aspects and criteria. Some issues have, however, been 

structured differently within the chapter in order to give a cohesive picture of our 

activities.

Stockholm University of the Arts intends to establish third cycle programmes 

in the area of Artistic Practices. 

The programmes are organised within the research education subject Performative 

and mediated practices, with the specialisations film and media, choreography, 

opera and performing arts. In turn, the specialisations are structured in relation to 

Uniarts’ programmes at first- and second-cycle level as well as existing research at 

Uniarts. All current doctoral students are admitted within these subject specialisations.

 

Scope and limitations of the research area 

The research area Artistic Practices is based on artistic implementation and creativity 

and the knowledge it generates and develops. Research in this area is steeped in 

interpretative processes, critical meetings and transdisciplinary dialogue. Methods 

are developed within the area that are integrated in artistic practice and lead to new 

relationships with material, technology, collaborations and audiences. At the same 

time the artistic practices’ boundary lines are being tested, as are the contexts within 

which they are articulated and performed and their ideological and departmental 

frameworks. These different methods and approaches stimulate new perspectives in 

terms of the aesthetic, the social and the political. 

Artistic practice constitutes the basis for research that aims to create new  

knowledge within the area. At the same time the research provides critical reflection 

on the knowledge forming processes and problematises the area’s own way of 

contributing knowledge. Research in the area encourages methodological diversity 

that strengthens artistic practice and understanding. The methods are developed in 

accordance with the projects’ lines of enquiry and may be experimental, improvised 

or unpredictable, thus leading to unexpected insights. This is how the methods  

used in the research can build bridges to other areas of knowledge and give new, 

interesting frameworks for transdisciplinary problems. The results of the research are 

3. AREAS OF DEGREE- 
AWARDING POWERS
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to be considered as situated proposals rather than empirically verified proof, and are 

expressed as specific artistic solutions, ideas and insights. At the same time, the  

results contribute to the arts, to artistic research and to other fields of knowledge 

with methodological insights and opportunities, new tools that can support or 

extend artistic expression and insights that can contribute to an understanding of 

transdisciplinary or societal issues. 

Exposition is an integrated part of artistic work in Uniarts’ research environment.  

Researchers present their concepts, processes, artefacts and performances for 

peers with the help of exposition where different artistic intentions and focuses can 

be clearly set out. Each research project must therefore present (stage, narrate, sing, 

choreograph and so on) its results in a way that is both rigorous and consistent. This 

means that the description of the insights and the results of the research can also be 

given in something other than written form. The encounter with the artistic artefact 

or performance becomes a central feature in the critical review of the aesthetic, 

epistemological, ethical, political or social dimensions contained in or demonstrated 

by the work. This requires research to be critically reviewed by peers who have the 

skills and competence to process the claims and arguments contained in the  

research results, often in a combination of different exposition formats. By developing 

different formats in which peer review can be carried out, research within the area also 

addresses the challenges that arise when research is formulated and presented in 

forms that communicate through an artistically performed experience. Research in the 

area thereby also contributes to pushing the boundaries that existing forms of publication 

and dissemination of research set for the ambitions of artistic research.  

Uniarts’ research area is eclectic in that it is open to diverse contributions. At the 

same time it is important to identify research trends that are not part of the area of 

Artistic Practices. First of all, research that is done on a completely theoretical basis 

or without a grounding in practical experience is not included in the area Artistic 

Practices. Nor can research that uses art to illustrate one or more of its concepts – 

or research that is primarily focused on the history of the art form – be considered 

a central part of Artistic Practices. Even if research that develops tools, materials or 

technology to support artistic practice can be crucial to support and improve artistic 

expression itself, that research is not characteristic of the area of Artistic Practices 

– insofar as the knowledge and expertise was not developed by means of artistic 

processes and methods.

In summary, it can be said that the area of Artistic Practices primarily includes research 

that is carried out on the basis of artistic methods and artistic interpretation. The 

practical exercise of the art form – and the relevant exposition of the research results 

– are the trademark of the area.
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Development of the research area 

The area Artistic Practices is built on the practices and research that have been  

conducted within the research specialisations film and media, choreography, opera 

and performing arts at Uniarts, which constitute the research education subject  

Performative and Mediated Practices. The research specialisations have been 

strengthened and expanded by four thematic distinctive areas of research that were 

drawn up in a joint collegial process during the merger in 2013. These are Concept  

and composition; Art, Technology, Materiality; Bodily and vocal practices; Site, 

event, encounter. (The profile areas are presented in more detail in chapter 4.) Today 

the profile areas function as tools for interdisciplinary discussion and development of 

the Artistic Practices area. There is clear potential for development and broadening 

of the area as transdisciplinary and thematic hybrids between research in different 

specialisations are able to grow. Further artistic fields, such as in fine art, music or 

design, may also be included in the area through different types of collaborations. 

Each profile area is accorded a generous amount of scope for development of  

research projects that cut across different specialisations and develop new knowledge  

in unpredictable directions. Examples of this include exploring locations and  

conditions for art’s encounters and interactions with the audience, researching the 

conditions and possibilities specific artistic concepts have for creativity, researching 

how embodied knowledge can be studied and communicated, problematising the 

meaning of materials and technology in interpretative processes. These are  

examples of general artistic questions, problems, areas of interest and challenges 

that could involve all artistic fields and has enormous potential for development.

 

 

The research areas to educational 
programmes and existing research 
Uniarts’ education programmes comprise diverse artistic practices that relate to 

the research specialisations film and media, choreography, opera and performing 

arts. For example, there is circus, dance, dramaturgy, film, radio and TV production, 

sound and lighting design, mime acting, opera direction, opera singing, stage  

production, set design, acting, theatre direction, theatre technology, etc. The student  

who graduates from a programme at first- or second cycle level has acquired special  

artistic skills and in addition – especially at second cycle level – the ability to critically 

reflect on how these skills can be used in a professional, ethical and social context. 

All education programmes are therefore also linked to research and contain  

preparatory elements for research. In this sense the area is clearly related to the 

education programmes at Uniarts.
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Uniarts undertakes research based on a broad spectrum of artistic practices. The focus 

is on artistic practices that relate to the research education subject Performative and 

Mediated Practices, and have as their starting point the research which the component 

local university colleges have developed in film and media, choreography, opera and 

performing arts. At the same time, there are artistic skills at Uniarts that stretch beyond 

this via research linked to other artistic fields (music, fine art, etc.) or where it arises in 

hybrid forms between the different artistic practices. In addition, research is conducted 

that is based on traditions for exploring practical knowledge, pedagogy in the arts,  

technological development and other closely related fields. The scope and organisation 

of the research is described in more detail in chapter 4.

This is how Uniarts structures the area of Artistic Practices, but in such a way as to still 

allow new subjects and specialisations to be added as is described in the section Future 

subjects.   

 

Collaboration with the local community  

In the same way as the existential justification for art and culture lies in their contact 

with the audience, it is necessary for artistic research to have a strong relationship 

with the field and community in which it operates. A large part of the research that is 

ongoing among doctoral students and researchers at Uniarts is closely linked to the 

local community. Primarily with regard to the artistic field to which we belong and in 

which we operate, by means of our doctoral students and researchers taking their 

research projects to public encounters at cultural institutions and similar platforms. 

The ongoing exchange of experience and knowledge between the artistic fields and 

research being conducted is thus an essential part of the activity. There are also 

examples of projects where pedagogical processes in arts are the focal point and 

where the contact is primarily in relation to representatives of a relevant educational 

sector. Other research projects are closely related to the rest of the research  

community, such as by using artistic expressions and methods to study concepts 

within gender theory and critique of norms. Uniarts also invites representatives from 

artistic fields outside academics or from other academic environments, cultural  

institutions and the public in general to public seminars where the artistic research 

and its practices, methods and concepts are presented, debated, reviewed and 

brought to life.  
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The research education subject 
Performative and Mediated Practices  
At present Uniarts conducts research education in collaboration with Lund University  

in film and media, choreography, opera and theatre (which corresponds to Uniarts’  

subject specialisation performing arts). When the merger took place, Uniarts formed 

a joint research programme at the same time as doctoral students continued to be 

admitted within the respective subjects at Lund University. The remit of the research 

programme was set out on the basis of the component local university colleges’ 

experiences, and was the foundation for the structure that is described in chapter 4. 

Formulating and establishing the research education subject Performative and  

Mediated Practices has enabled us to strengthen and further develop our research 

programme by both focusing on common issues within the subject and taking  

advantage of the synergy that arises in the encounter among the subject specialisations 

film and media, choreography, opera and performing arts. Uniarts’ collective skills 

within a broad spectrum of different performative and mediated practices therefore  

constitute a stable basis for research education.

The research education subject develops the area’s lines of enquiry, methods  

and exposition forms with performative and mediated artistic processes as a  

starting point.

The research education subject represents a unit where the focus is on interaction 

with the audience through artistic interpretation in different staged or mediated 

forms. The research is based on diverse performative and mediated practices that 

include bodily and vocal practices (for example, circus, opera singing and acting),  

sound, image or form-based narrative techniques (for example lighting design,  

sound design and set design) as well as practices where dramaturgical, choreographic  

or compositional structures are in focus. The subject area includes challenging the 

dichotomy between artistic processes and events that take place in real time and 

those that are mediated through different technologies. Instead the subject area 

is researched from the point of view of how both staged and media forms relate to 

temporal aspects of the interaction with the audience. This means that the research 

can include studying conditions for the articulation of the present moment and the 

possibility of repetition, modification or interaction at different points in time during 

the artistic process or its execution.

The research education subject may be directed at lines of enquiry that are specific 

to a certain practice or a particular field. This may be with a view to expanding the 

practice’s methodologies or mode of expression, to develop new types of cooperation  

or dramaturgical and compositional structures, to develop new technological  

possibilities or to explore different ways of interacting with the audience. The  

subject also includes discussion of the interaction between different bodily and  
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vocal practices, and the way in which these communicate in performative and  

mediated modes of presentation, for example in different forms of performing arts 

(circus, choreography, performance, theatre, etc) or in different media (film, radio, 

TV, multimedia forms of narrative, etc). The research may problematise the  

production conditions that prevail within a particular artistic field and, for example, 

develop new ways of working or distribution strategies. Other aspects of the subject 

area may involve critical review of the norms and hierarchies or the self-understanding  

to be found within a certain artistic field. This is challenged in different ways by 

means of artistic strategies. Further approaches may be to use artistic points of 

departure to explore the sociopolitical implications of the artistic practice, or art’s 

ability to address social, political and ethical issues.

The research methods used are developed from the specific lines of enquiry the 

project is designed to address. They build on the exploration being done from a 

starting point in artistic practice, for example in advanced experiments in form or in 

the shaping of experimental artistic processes and methods. The project creates 

reflection and documentation methodologies within – and in relation to – the artistic 

practice and thus brings about interaction between different ways of developing  

the project’s thinking further. These methodologies may further be based on  

different critical perspectives, interdisciplinary comparisons, collaborations or  

transdisciplinary dialogue.

Experimentation and crossing of boundaries are central to research in performative 

and media practices. By exploring staged and mediated encounters, while being  

rooted in a specialised artistic area of expertise, the research also contributes 

to increased understanding of the complexity of human interaction. In summary, 

research within the research education subject contributes to the development of 

performative and mediated practices as they are carried out within the arts. It also 

helps to develop those practices’ interactions with other areas of research and to 

strengthen their role as a critical voice in the public debate.

   

How the different specialisations are 
interrelated 
The various specialisations within the subject area (film and media, choreography, 

opera and performing arts) support one another. They contribute specialised  

knowledge and expertise with a focus on different material and temporal aspects 

of the public encounter. They focus on different bodily, auditory or procedural 

aspects and carry different traditions and knowledge about how encounters with 

different audiences can be staged, choreographed or communicated using media 

techniques. The specialisations enable a deeper understanding of performative and 

media practices as a whole. This includes the artistic conditions and processes 
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involved in those practices, and the organisational forms they take in different artistic 

fields. This means that PhD candidates and researchers are able to contribute with 

different perspectives and experiences, whilst also conducting critical reviews of  

one another’s work in order to discover hidden perspectives or call into question  

the things people take for granted. The different specialisations also support one 

another in that they enable the role of documentation and presentation to be  

problematised and explored. This applies both in practices that are mostly played 

out in real time and practices that contain their own documentation via a form that 

can be accessed materially or digitally. Going across the specialisations also  

enables doctoral students and researchers to develop interdisciplinary methods and 

the structure of intermediated exposition forms, thereby contributing to the development  

of new research methods and presentation forms within artistic research.

 

 

Future subjects 

Uniarts has built up the area, and the relationship between the area and the subject, 

such that it should be possible for it to develop by allowing several subjects and 

specialisations to be included. In addition, Uniarts has the ambition to introduce new 

subjects in the future that can complement Performative and Mediated Practices.

The proposed research education subject may comprise doctoral student projects  

that relate to all the artistic practices that are covered in Uniarts’ activities. The research  

education subject also allows for the admission of doctoral students in collaboration 

with other higher education institutions in such cases where the students’ projects 

are clearly related to performative or mediated practices. New specialisations may, 

however, come to be developed in the future so as to highlight practices that for the 

moment are included in the specialisations of film and media, choreography, opera 

and performing arts.

New subjects may be added in the future by means of certain specialisations being  

developed and growing in new directions, or new thematic approaches being  

developed between the current specialisations. Some of these may be based on 

work that is being done within Uniarts’ specialisations. Uniarts also has the long-

term ambition to develop new subjects with a focus on other artistic practices, for 

example musical practices or the visual and material practices involved in fine art,  

in collaboration with other higher education institutions.
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In this chapter we have primarily followed the Swedish Higher Education Authority’s 

structure as regards aspects and criteria. However, some issues have been  

structured differently within the chapter in order to give a cohesive picture of our 

activities.

 

Development of research education 
environment  
Professors and assistant professors conducting research and doctoral students are 

placed in the different departments where specialised education and research in each  

practice takes place (for example in dance, opera singing, radio production, acting, 

etc.). There are thirty or so ongoing artistic research, education and training  

programmes (ARE&T programmes) run by teachers in the departments. These and 

the operations-related support available for researchers and doctoral students 

ensure there is a connection between research and education. They also enable 

specialised, specialisation-specific research to be carried out that is closely linked to 

the education environment at first- and second cycle level. In other words, doctoral  

students are in an environment where specialisation-specific research is being done. 

This grounding is also strengthened by choosing relevant supervisors and holding 

discussions with doctoral students with the same specialisation. Furthermore, there 

are transdisciplinary discussions of issues that are common in terms of Artistic 

Practices or that arise in the encounter between different fields of knowledge and 

expertise. We have therefore established platforms for encounters, discussions and 

conversations that are designed to make best use of the dynamic between the area 

of Artistic Practices and the subject Performative and Mediated Practices within the 

subject specialisations of film and media, choreography, opera and performing arts. 

This combination of depth and breadth is reflected in a joint organisational system 

for research that covers the whole of Uniarts and comprises research staff in every 

department. 

Research specialisations

In order to develop a common dialogue in Performative and Mediated Practices, the 

research is collected into four profile areas: 

4. RESEARCH EDUCATION 
ENVIRONMENT
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■ Concept and composition
■ Art, technology, materiality
■ Bodily and vocal practices
■ Site, event, encounter 

The profile areas are based on four overall areas of research that can accommodate  

all of Uniarts’ subject specialisations by grouping thematic, methodological and 

problematising perspectives. These were drawn up in a collegial process in 2013 

prior to the merger and constitute strategic initiatives to develop research and  

create opportunities for synergies within the research field. Today the profile areas 

constitute the starting point for Uniarts’ research faculty. Research faculties for 

researchers and teachers are carried out once a month in each profile area. This 

is where researchers discuss their ongoing projects cutting across specialisation 

boundaries within a framework of supportive, collegial gatherings. Regular close 

communication and exchanges enable other connections to be made and insights to 

emerge that are other than specialisation-specific. The profile areas are also intended  

to raise common lines of enquiry within the area and develop cross-disciplinary 

approaches that can result in collaboration with researchers from other areas and 

fields of knowledge. In addition to these encounters the profile area faculties gather 

in common research faculties, three times per semester, in order to discuss more 

general research issues, for example trends in artistic research, development of 

methodology, research ethics, the position with applications, etc. In summary, the 

combination of the profile areas with increasing specialisation within our artistic  

disciplines creates an environment for emerging innovation and cutting-edge  

education programmes and research.

Seminars and conferences 

The seminar programme constitutes an obvious part of this environment. In addition 

to covering research and supervision faculties it includes presentations of internal 

and external research work, conferences/symposia, doctoral students’ percentage 

seminars, workshops and open lectures, debates and discussions. The objective 

of the seminar programme is to advance and also share knowledge about artistic 

research at the University with different groups. In 2014 about fifty events were held 

where both target groups and the size of groups varied depending on the content. 

(See appendix 26, List of seminars and conferences for details of the 2014–2015 

seminar programme.) The target groups include artists, researchers, doctoral  

students, supervisors, industry and subject representatives, representatives of other 

disciplines, the University’s teachers, the public and international guests from  

different fields of art and higher education institutions, who are invited to report on 

developments within their areas. Students at second cycle level are also encouraged  

to take part and certain seminars are included in their courses. The programme also 

includes open debate seminars that are intended to strengthen the link between 

external interested parties and the University’s research and education as well as 

constituting a platform for discussion with people working in related professions 
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about the relevance of artistic research. Research conferences and symposia also 

stimulate the exchange of knowledge, experience and research results. To date we 

have held two international conferences and two national symposia. In the next six 

months we will be organising a further two conferences and one symposium.

The structure of the research programme 

The research programme is strengthened by the dynamic between what is specific 

to each specialisation and what is generic to the subject. Researchers and doctoral 

students contribute specific issues and problems to be solved by means of their 

projects and set these against common lines of enquiry that feature in Performative 

and Mediated Practices. The critical discussion that arises from the encounter  

between doctoral students and researchers in the research education subject creates  

an in-depth dialogue about general research problems within the area covered by 

the degree. For example, the issue of how the artistic practices’ research insights 

can be presented by means of different exposition formats may come up. This is  

another area where the different subject specialisations complement one another.  

Doctoral students and researchers can provide critical feedback from different  

perspectives since in their practice and research they will be focusing on different 

aspects of artistic production, such as auditory, bodily or mediated aspects. This 

means that doctoral students will get a broader contextual grounding for their work. 

Scope of staff undertaking research 

Teachers at Uniarts are currently conducting about thirty grant-funded research projects  

and one or two externally funded ones. In 2015 time for research was included in the 

professors’ employment as the first step in a process to guarantee the higher education  

institution’s research position over time and thereby create stability for this area of 

activity. Starting next year all assistant professors will be offered at least 10 per cent 

research in their employment as further strengthening of this initiative. Currently about  

twenty teachers already have approval for artistic research or artistic development 

projects that they conduct during their working hours. The initiative, which is a  

development from the former university colleges’ research structures, creates the 

conditions that are necessary for professors and assistant professors to be involved  

in the common research environment where they can contribute to a detailed research  

discussion with both students and doctoral students as colleagues in research.

Uniarts has 22 professors, four visiting professors and one adjunct professor.  

Nine positions are currently being recruited for, of which two are new and four are  

replacements for people who retired in 2013. Three are replacement appointments. 

All these positions are expected to be filled by the end of the year. The proportion of 

time devoted to research by professors varies between 20 and 50 per cent of their 

total working time and amounts to 41 per cent on average calculated as full-time 

equivalent. In terms of actual scope of employment, research covers an average of 

57 per cent of working time.
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Time spent on research by all teaching resources (professors, supervisors and  

assistant professors) in the research education subject amounts to 16.63 full-time 

equivalents spread among 38 people of whom 19 are women and 19 are men – see 

also list in Appendix 1: Table I: Supervisor resources in the area and Appendix 4: 

Table II: Other teachers employed based on artistic achievements within the area in 

the current academic year.

The Research Board allocates and distributes grants for research every year. It has 

continued in parallel to allocate a certain amount of funding for research to local 

boards for distribution. This is a way of ensuring continuity in ongoing research activity 

in the transition to a new higher education institution. We have established procedures  

and processes for allocating funding and to date the boards have allocated and 

distributed grants for research projects, doctoral students’ projects and conference 

contributions on five occasions during 2014–2015 (see Appendix 31: Example of  

allocation of project funding and Appendix 32: Ongoing ARE&T programmes). In 

order to increase the degree of external funding for the higher education institution, 

we have developed an organisational structure to provide writing and administrative 

support for applications to external research funders. We identify the external funders 

who might be of interest, both on the basis of our subject specialisations and from the 

point of view of the different focuses of the projects.

Publishing and disseminating research

Uniarts assumes a broad understanding of the publishing where the concept 

 “exposition” is used as a collective name for different presentation formats by 

means of which insights and results of the artistic research can be communicated, 

disseminated and documented. The concept also refers to the discussion that has 

taken place within artistic research internationally concerning the significance of the 

forms of presentation within artistic research. In particular, the concept grew out of 

the development of the Society for Artistic Research (SAR) and the Journal for  

Artistic Research (JAR) where the Research Catalogue database enabled multimedia  

publication for researchers in different artistic fields (see Michael Schwab, Henk 

Borgdorff, eds. The Exposition of Artistic Research: Publishing Art in Academia. 

Leiden: Leiden University Press, 2014). Since multimedia exposition strategies  

require the development of documentation, this is also an area that is prioritised  

by Uniarts. But in addition to multimedia publication, the exposition concept also 

contains live-based forms of presentation such as performances, lecture  

performances and other types of presentations. 

Researchers publish and disseminate their research via several different channels,  

as is clear from the attached lists of publications (see Appendix 3: Complete list 

of publications of potential principal supervisors over the last five years). Some 

use publication channels for the artistic research area, such as, for example, VR’s 

yearbooks of artistic research or anthologies, while others publish via academic 

journals with a focus on a particular artistic field that may include both academic and 
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artistic research. In addition, research is also disseminated through the artistic fields’ 

national and international channels. This may be via tours, seminars and discussions 

in various formats. This enables the research to be disseminated both to the artistic 

research field and to the fields of specific artistic practices, which also contributes to 

the research being critically reviewed in different contexts.

Uniarts also works with viewing formats and publications that we are ultimately 

responsible for ourselves. The Research Board funds presentations and publications 

of artistic research and development projects, conference proceedings and  

individual monographs. We are also aware that the work involved in publishing and 

disseminating research requires development and systematisation. In the autumn 

an agreement is to be signed concerning the DiVA publications database for the 

registration and storage of the University’s research results. The former university 

colleges did not have a publications database and the connection to DiVA will enable 

the University’s published research results to be made available via the national 

search portal SwePub. At present Uniarts is following Lund University’s guidelines 

for archiving in research education since the University’s doctoral students have 

been admitted there. This means that doctoral projects are currently being archived 

under Lund University Publications (LUP). 

Uniarts is a portal partner in the Research Catalogue international database (see 

above) where researchers are able to communicate with other researchers concerning  

ongoing research work. When the system has been implemented it will mean that 

interested members of the public and researching peers will have access to research 

work in the Research Catalogue directly via the University’s website. A discussion 

concerning how research staff at Uniarts should present their work via the portal 

was started at the same time as doctoral students were introduced into the system 

in the spring of 2015. In the autumn and next spring researchers will also receive 

equivalent introductions in the form of workshops.

Research specialisation and the environment’s artistic breadth

Research in the subject specialisations film and media, choreography, opera and 

performing arts has been conducted in the former university colleges for several  

decades. Ongoing research develops this extensive and comprehensive work and 

takes it further in new directions (see Appendix 24: List of ARE&T programmes 

2005–2015).

There are several projects in both earlier and current research which in different 

ways and using different methodologies work on articulating, verbalising and  

advancing specific artistic practices. Many of these research projects are the first of 

their kind and contribute to the development of new fields of research, for example 

in relation to animated film, circus and acting. Research is also being conducted that 

contributes to fields that are already established and where Sweden already holds a 

leading position internationally. One example of this is research with the child’s  
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perspective as its starting point, where radio and theatre for children has its own 

artistic status and developed artistic practices. This provides a stable foundation for 

reflective practice where researchers can compare practices and identify areas of 

interest and methodological issues that are common to different specialisations.

One part of this research on specific artistic practices focuses on articulating and 

extending the artist’s work and methods, for example by developing the actor’s,  

the dancer’s or the opera singer’s strategies of interpretation and possibilities of 

autonomy in the articulation of the artistic material. The aim of many projects is to 

review, problematise or extend ways of working, self-understanding and norms 

within a particular practice, for example by exploring how new methods of working 

can be used to break down long-established hierarchies in collaborative production 

processes in areas such as performing arts and film.

The projects develop different methods and methodological approaches.  

Certain projects focus on using experimental processes to explore things such  

as collaboration methods in collective art forms, methods of composition and  

dramaturgy or ways of interacting with an audience. A part of Uniarts’ research  

also involves complementary methods and use of concepts, such as from the 

practical knowledge field or other critical and theoretical perspectives, for instsance 

from the humanities. Often a combination of different methods occurs within each 

project, producing different combinations of practice, theory, collaborative forms and 

encounters with the public, which are also reflected in the varying production forms 

in which the research results are presented. What they have in common is that these 

methods and concepts become a support mechanism in research that is based on 

artistic practice.

A further trend in both earlier and ongoing research at Uniarts is the execution of 

cross-disciplinary projects that are aimed at different fields of knowledge, often 

based on larger collaborations involving a number of researchers.

One field that several projects have been aimed at is the field of media technology, 

where there have been and continue to be a number of collaborations with  

departments at the Royal Institute of Technology. Some examples of these are  

projects that have focused on how different technologies can expand the opera 

singer’s interpretation possibilities on stage or can contribute to extending the art 

form’s boundaries with other performative and musical practices. In a similar way, 

there is currently a project being conducted in circus where the collaboration with 

specialists in media technology aims to give the circus artist greater possibilities 

to affect sound and lighting in real time and thereby take greater ownership of the 

stage performance. Other projects are interested in how motion capture techniques 

and computer games can be included as methods within film and animation in relation 

to different narrative structures. This is one example of how research at Uniarts is  

exploring the interface between various performative and mediated practices.
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Several research projects through the years have also been based on collaboration 

with researchers in areas such as finance, aesthetics, philosophy, gender studies, 

geriatrics, sociology, linguistic studies, etc. Artistic researchers collaborated with 

researchers from various disciplines for certain projects, for example to examine a 

certain art form’s role and social or political possibilities in society, to explore certain 

social norms and hierarchies that are prevalent within a certain art form and study 

how this can change, or to explore ways in which to communicate within artistic 

processes. Other cross-disciplinary projects have tried to create new common 

platforms and forms of expression instead, for instance between choreography and 

political philosophy or between performing arts and landscape architecture.

Research at Uniarts is thus built on in-depth knowledge in every specialisation,  

interdisciplinary exchanges and mutual understanding and perspective in  

transdisciplinary collaboration. This gives research at Uniarts both the depth and 

breadth necessary to constitute a robust and sustainable research environment.

Collaborations/joint publications within the area 

Research projects at Uniarts often also involve collaboration with different subject 

representatives. Since many of the artistic practices that teachers and researchers 

work with are carried out in collective art forms, the collaboration is often an integral 

part of both the research process and the presentation of the research. This can be 

seen clearly in the research that has been conducted at the component university 

colleges and is expected to grow as researchers and teachers discover new  

opportunities for collaboration through faculty meetings within the four profile areas.

Many earlier and ongoing research projects are based on collaboration between  

different subject representatives, sometimes within a certain practice and  

sometimes between specialists from different artistic practices. For example,  

there are ongoing ARE&T projects where subject representatives collaborate on the 

development of children’s production of art, the dramaturgy of scene change, etc. 

Sometimes a direct or indirect objective of these projects is to develop collaborative 

forms between different artistic practices, for example when specialists in sound or 

lighting collaborate with specialists in acting, or when a doctoral student in film  

collaborates with specialists in mime. These collaborations are not just built on the 

collaborative constellations that are common in the art forms Uniarts works with; 

rather they expand them into other constellations and other forms of collaboration. 

These projects lead to joint presentations and exposition forms.

The component local university colleges also have publications containing contributions  

from representatives of different subjects, for example in the form of documentation 

of teachers’ teaching and artistic methods, anthologies with different subject  

representatives’ reflections on specific issues or conference proceedings.  

Furthermore, it is usual when symposia and events are organised at Uniarts that 

subject representatives within the area collaborate and present their research jointly.
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Research contributes to high quality research education 

Doctoral students find themselves in an environment where research is an integral 

part of their activities and they take part in the researchers’ work in different ways. 

They have access to ongoing and current research in the area primarily through the 

many different research activities that are held, and they are involved in the discus-

sions through which the research is developed. Teachers conducting research pres-

ent and discuss their work with doctoral students in the compulsory courses and the 

doctoral students learn about other researchers’ work at symposia and conferences. 

They are also invited to be part of the profile area faculty meetings that are organised 

every week for teachers conducting research. Uniarts has a large network of researcher 

contacts, which we use to appoint faculty examiners to percentage seminars and 

doctoral defences. This is a practical way for doctoral students to meet other active 

researchers in their field and get qualified feedback on their work. The structure of 

doctoral students’ courses also enable them to be part of the researchers’ network as 

the Course Director invites other researchers to contribute in terms of presentations  

and guest lectures. For example, the Methods, concepts and compositions in  

artistic research course was planned for the spring of 2015 in relation to the seminar 

series Curation’s dramaturgy, where the professor responsible for the profile area 

had invited a number of artists and curators to present their different artistic practices 

and talk to the doctoral students on the basis of these. Uniarts also often organises 

subject-specific courses related to research activities within a particular specialisation 

– for example, an opera research conference is planned for January 2016 where we 

will be holding a course for doctoral students who are connected to the conference’s 

themes in various ways.

Other important players who are involved in producing excellent quality in research 

programmes are the supervisors, who continue via their own research to develop 

their field of research and methods and contribute with broad networks in different 

research activities.

    

 

Research programme in Performative and 
Mediated Practices 

Recruitment of doctoral students  

When the component local university colleges merged into Uniarts there were thirteen 

doctoral students employed who had been admitted to four higher education  

institutions: the Royal Institute of Technology (KTH), Lund University, Stockholm  

University and the University of Nordland (Centre for Practical Knowledge, Bodö,  

Norway). At the time of the merger three doctoral students had given their doctoral  

defence and since 2014 a further three doctoral students and a licentiate have  
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presented their work (see Appendix 7: Table III: Degrees at third-cycle level). One 

doctoral student gave their doctoral defence in the autumn of 2015 and four are 

expected to complete theirs during 2016. Eight new doctoral students have been 

employed and started their research programme in September 2014.

Expected doctoral defence by doctoral student employed at Uniarts

Expected doctoral 
defence Year of admission Subject LU Specialisation 

Uniarts
2015 2010 Opera Opera
2016 2011 Film and media Film and media
2016 2011 Film and media Film and media
2016 2011 Choreography Choreography
2016 2011 Choreography Choreography
2017 2013 Choreography Choreography
2018 2014 Film and media Film and media
2018 2013 Choreography Choreography
2018 2014 Choreography Choreography
2018 2014 Opera Opera
2018 2014 Opera Opera
2018 2013 Theatre Performance
2019 2013 Theatre Performance
2019 2014 Theatre Performance
2019 2014 Theatre Performance
2020 2014 Choreography Choreography

The table shows the subjects each doctoral student has been admitted to take at the Arts Faculty,  

Lund University, i.e.: film and media, choreography, opera and theatre. The above subjects  

correspond to Uniarts’ subject specialisations film and media, choreography, opera and  

performing arts in the research education subject Performative and Mediated Practices.

We collaborate with Lund University with regard to current doctoral students’  

research education inasmuch as they are all admitted to the University’s arts faculty 

where the National Research School in the Arts was formerly located. In addition to 

the current 16 doctoral students, we also fund two doctoral students in fine art in  

collaboration with The Royal Institute of Art (KKH). This is the result of collaborative 

discussions that were initiated with KKH at the time of the merger in 2013 with a 

view to broadening the research programme. The outcome was an agreement to 

hold joint seminars and the employment of two doctoral students (see Appendix 11: 

Agreement with other higher education institutions relating to research education).

Uniarts’ ambition is to admit a group of about 20 doctoral students in total and we 

plan to allocate six to eight places every other year in order to ensure continuity and at 

the same time have a sufficiently large critical and social environment where doctoral  

students can operate. By having admissions every other year we can coordinate  

the intake of new doctoral students and provide courses for a group that is of a  

reasonable size. Our intention is also to provide research education with departmental 

duties so that the programme can run over an average period of five years.  
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We therefore expect our recruitment plans to correspond with the expected  

throughput. 

Interaction between courses, seminars and conferences

In order for there to be interaction between doctoral student courses, seminars and 

other research activities, it is essential that the group of research students is sufficiently  

large. By admitting six to eight new doctoral students at the same time, we create a 

good basis for establishing cohesive discussion groups on joint courses and lessons  

that cover all subject specialisations. It is also possible for the groups to meet in 

different constellations. For example, conferences are included as part of the  

compulsory courses, such as in the compulsory course Documentation processes 

in artistic research, autumn 2015, which includes a visit to the PARSE conference at 

the University of Gothenburg. The objective in this particular case is to allow doctoral 

students to reflect on how documentation is used in research presentations within 

artistic research from the point of view of current examples and at the same time 

meet other people in the field and make new contacts. All doctoral students (even 

those who are not enrolled in the course) are invited to attend the conference. This 

means that doctoral students create common frames of reference which they can 

relate to in other discussions. Another form of interaction that Uniarts considers an 

essential part of doctoral students’ education is that between the doctoral student 

and other researchers and artists who work with similar lines of enquiry. In order to  

contribute to this interaction, Uniarts often organises further seminars and discussions  

relating to the doctoral student’s percentage seminars. This means the research field 

that the doctoral student is involved in can be illustrated from several perspectives 

and the doctoral student can contextualise their projects further.

Programme and course structure  

The research programme includes compulsory and elective courses as well as  

individual supervision. The basic structure is as follows:

■ 180 credits own research project
■  30 credits compulsory courses divided into four courses at 7,5 credits each
■ 15 credits compulsory doctoral student seminars
■ 15 credits elective courses or other courses.

The compulsory courses are aimed at all doctoral students within the subject, which 

makes for a strong common basis for discussion and reflection, whereas the elective 

courses can provide complementary specialisation-specific content in various ways, 

or other knowledge that is relevant in relation to one’s own research project. Working 

on one’s own research project runs through the whole programme.
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Course structure  

The scope of the courses in relation to the whole research programme

Own research project CC1 CC2 CC3 CC4 CS EC

180 credits 7,5 7,5 7,5 7,5 15 credits 15 credits

Courses in the research programme are divided up into one’s own research project, compulsory  

courses (CC), compulsory seminars (CS) and elective courses (EC).

Compulsory courses

There are four compulsory courses provided in the first two years (see appendix 

13, List of compulsory and elective courses which the higher education institution 

provides together with the course syllabus). The courses give the doctoral student 

an overview of what is expected in terms of an artistic research project and provide 

opportunities to set out their own project in critical discussion with other doctoral 

students and teachers. The courses are worth 7,5 credits each and the doctoral 

student must take all four. The courses have been carefully thought through in terms 

of progression and cover generic issues within artistic research, which all doctoral 

students need to be able to deal with in their projects, from the structure of the lines 

of enquiry the project is designed to explore, through developing methodology  

to documentation of the process and exposition of the completed work. These 

stages and their implications are problematised from various different perspectives 

in the courses. The courses problematise fundamental issues and ways of working 

within artistic research. This contributes to providing the doctoral student with an 

understanding of the research area that is both broader and more in-depth, together 

with an opportunity to develop their own approach within the project. In determining 

the structure of the courses, we have focused on how they complement one another 

and at the same time support the doctoral student to attain their degree objectives. 

At present the lists of study materials included in the course syllabus are not specified in  

details. They will be revised in collaboration with the Course Directors each time the  

course is given. This should ensure that the course is kept up to date and constantly 

improved.

The four compulsory courses are: 

1. Advancement of knowledge in artistic research, 7,5 credits 

2. Method and methodology in artistic research, 7,5 credits 

3. Documentation processes in artistic research, 7,5 credits 

4. Exposition in artistic research, 7,5 credits 

In addition, the programme comprises doctoral student seminars, 15 credits (see 

Appendix 13: List of compulsory and elective courses which the higher education  
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institution provides together with the course syllabus). The course includes taking 

part in other doctoral students’ percentage seminars and doctoral defences, and  

systematically reviewing, publicly discussing and reviewing others’ work. This  

should also enable doctoral students to acquire perspective with regard to their  

own projects. The course includes a total of two seminar weeks per year and  

continues throughout the doctoral student’s programme.  

Elective courses

Elective courses comprise 15 credits of the programme and should give the doctoral 

student the opportunity to acquire in-depth knowledge of specific issues or problems  

that are central to their own research project. Uniarts organises a number of elective 

courses to provide more in-depth knowledge in areas that the doctoral students identify  

as necessary for the development of their research. These may include methods and 

critical perspectives or expanding one’s networks and meeting researchers in other 

environments and with other perspectives. Doctoral students also have the opportunity  

to take courses at other higher education institutions in Sweden and abroad, and to 

have them taken into account with the supervisor’s approval. The category of elective  

courses may include individually designed courses. These are planned in consultation 

between the doctoral student, supervisor(s) and research programme director, and are 

designed to enable the doctoral student to acquire in-depth knowledge in a specific 

area or issue that is relevant to their own research. We have developed procedures  

for the documentation and approval of individual courses. The objectives, intended  

learning outcomes, content and examination forms must be included in the  

documentation (see Appendix 23: Guidelines for documenting elective courses  

within the research programme). (See also further information under doctoral students’ 

access to courses.)

Programme structure  

Doctoral students plan their work within the research programme structure together 

with their supervisor. The plan is written into their individual study plan. This is where the 

supervisor and doctoral student state when courses are to be taken, when different  

project parts are to be completed and when percentage seminars are to take place. 

The individual study plan also contains a summary of the doctoral student’s project 

and a description of the supervision remit, departmental duties, etc., and is the  

main document that describes how the research programme and the doctoral 

student’s project are to be carried out within the time frame of the doctoral student’s 

appointment (see section General syllabus and individual study plans, page 57).

The doctoral student’s progress in the programme is monitored via percentage  

seminars where the doctoral student reports on the project’s development in discussion  

with at least one external faculty examiner. These public seminars take place after 

30, 50 and 80 per cent of the work has been completed; they apply a rhythm to the 

work being done on the doctoral student’s own project over the four years of the 
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programme and provide support for their time management. Appropriate timing for 

a seminar to be held is decided in consultation between the doctoral student, the 

supervisors and the Head of Research Education. Uniarts has drawn up guidelines for 

carrying out these seminars in order that the doctoral student and supervisors should 

know what is expected (see Appendix 28: Guidelines for carrying out percentage 

seminars) Starting in the autumn semester of 2015 faculty examiners will be providing 

a written statement after the seminars, which will be added to every doctoral student’s  

documentation. When a doctoral student has about six months left of their research 

programme, a final review will be held to test the work in terms of quality assurance 

and decide how much time is required for the work to be ready for doctoral defence. 

This review is not public but one or two external faculty examiners will be invited to 

attend to decide together with the supervisors and the Research Leader the earliest 

feasible date for the doctoral defence, and what needs to be completed before then. 

Appropriate timing for the final seminar to be held is decided in consultation between 

the doctoral student, the supervisors and the Head of Research Education.

The doctoral student’s salary progression is linked to their progress in the programme 

by means of what is known as a doctoral students’ salary scale, which governs  

salaries during the programme.

During the programme the doctoral student is supervised by a principal supervisor 

and one additional supervisor. The principal supervisor has the equivalent of five per 

cent of a year’s working hours for this task, which corresponds to about 80 hours 

per year, and the other supervisor the equivalent of three per cent of a year’s  

working hours, i.e. about 48 hours per year. The principal supervisor is usually one 

of Uniarts’ employed teachers whereas the additional supervisor may be externally 

appointed. This makes it possible on the one hand to ensure continuity with  

supervision that has a close connection to the University, and on the other hand to  

bring in supervisors with skills and competence that complement those of the principal  

supervisor, and who may have a different research specialisation and other contact 

networks. In certain cases an external principal supervisor is appointed, and then the 

additional supervisor is an internal teacher. All supervisors have regular meetings 

with the Head of Research Education, are part of the Supervisors’ Faculty and take 

part in meetings relating to the doctoral student’s individual study plans. 

Doctoral students are encouraged to present their doctoral student projects at  

conferences and via different types of exposition. The doctoral student is in  

continuous contact with their supervisors and the Head of Research Education in  

order to discuss how the project can be communicated and disseminated in  

different contexts so as to support the ongoing work in the best possible way.

Uniarts strives to ensure that all doctoral students should be offered up to 20 per  

cent departmental duties (as specified in Chapter 5 Section 2 of the Higher  

Education Ordinance), since it develops the doctoral student’s lecturing experience, 

contributes to their ties to the department and strengthens links between the 

first-cycle programme and research. At present not all doctoral students have  
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departmental duties but before the 2014 intake it was decided to offer all newly- 

admitted doctoral students departmental duties amounting to up to 20 per cent of 

their time – see also the attached declaration of intent in Appendix 29: Declaration  

of intent with regard to doctoral students’ departmental duties.

Achieving objectives 

The objectives for the artistic doctorate are to be found in Appendix 2 to the Higher 

Education Ordinance. In Uniarts’ research programme, objectives are achieved by 

planning and carrying out one’s own research project, attending compulsory and 

elective courses, and by presenting one’s own research in national and international  

forums. A description follows of how we expect doctoral students to achieve their 

degree objectives as regards artistic doctorates. The Examining Committee tests 

whether these objectives have been achieved at doctoral defences and doctoral 

students are prepared for this examination by means of percentage seminars.  

When parts of the degree objectives are included in a course, these intended learning  

outcomes are tested in accordance with what is specified in the course syllabus  

(see Appendix 13: List of compulsory and elective courses which the higher  

education institution provides together with the course syllabus). 

Achieving objectives Intended learning outcomes

1 2 3 4 5 6 7 8 9 10 11

Documented artistic research project, 180 credits X X X X X X X X X X X

Compulsory course 1, Advancement of  
knowledge, 7,5 credits 

X    X   X  X X

Compulsory course 2, Methods and methodology, 
7,5 credits 

X X  X X X   X   

Compulsory course 3, Documentation processes, 
7,5 credits 

X        X X X

Compulsory course 4, Exposition, 7,5 credits X  X    X    X

Compulsory PhD candidate seminars, 15 credits  X  X X    X X  

Elective courses, 15 credits X   X X   X    

All intended learning outcomes are tested in the doctoral student’s own project.

Knowledge and understanding

For the artistic doctorate the doctoral student must:

Degree objective 1: ... show a wide knowledge and a systematic understanding  

of the research area as well as in-depth and current specialist knowledge 

within their artistic field. 
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The compulsory courses enable the doctoral student to acquire a wide knowledge 

of and systematic access to the research area. The transdisciplinary character of the 

courses gives an insight into the different types of research in artistic practices  

so as to equip the doctoral student to relate different research specialisations,  

methods and forms of exposition to one another. For example, after the Advancement  

of knowledge in artistic research course the doctoral student should be able to 

“show a broad understanding of the history and epistemology of the artistic research”  

and “a systematic understanding of how research in artistic practices can be 

undertaken in their own field”. This is tested in the doctoral student’s presentation 

and contextualisation of their project within the course. The doctoral student’s wide 

knowledge and systematic understanding of the area is also shown via their ability to 

comment on other doctoral students’ projects, as is required in the seminar course.  

At the same time, the doctoral student’s own research project enables them to  

acquire in-depth and current specialist knowledge in their specialisation and their 

chosen field of research. This is also strengthened by the elective courses, for example  

in the form of specialisation-specific courses or other individual courses. Another  

forum where the doctoral student is able to show they have acquired current  

specialist knowledge within their artistic area is the percentage seminars where the 

doctoral student reports on their project on an ongoing basis.

Degree objective 2: ... show familiarity with artistic research methods in

general and with the specific research area’s methods in particular.

The doctoral student’s project enables them to become familiar with research  

methods in their particular field and this is brought out in the percentage seminars. 

Finally, whether the objectives have been achieved is showcased and tested in the 

material that is presented in the doctoral defence. At the same time, the compulsory  

course Method and methodology in artistic research gives the doctoral student 

insights into different artistic research methods within the area of Artistic Practices. 

The course aims to give the doctoral student “the opportunity to explore different  

research methods in an open and experimental yet methodical manner” and “to 

draw up specific/experimental methodologies for artistic research”. This is tested 

through a presentation of how their own project’s methods may be developed.  

The doctoral student seminars course also analyses the consequences of different  

research methods through the doctoral students’ discussion of one another’s work.

Proficiency and ability

For the artistic doctorate the doctoral student must:

Degree objective 3: ... show creative ability within their artistic area.

The doctoral student uses their own project to investigate their lines of enquiry with 

artistic work as the starting point, and to improve their creative ability. This is tracked 

on an ongoing basis at the doctoral student’s percentage seminars where different 

sub-projects are presented and reviewed; it is also showcased in the expositions 
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that are presented and tested in connection with doctoral defences. In addition, for 

the doctoral student to be tested in the Exposition of artistic research course, they 

must “show creative ability in the drawing up of specific exposition formats and  

strategies within their own project” and thus have the opportunity to work on this in 

the course part of the programme.

Degree objective 4: ... demonstrate the ability to undertake artistic analysis 

and synthesis as well as performing autonomous critical review and evaluation 

of new and complex occurrences, lines of enquiry and situations

This ability is developed in the doctoral student’s own project where they work 

with chosen complex lines of enquiry and situations. The compulsory courses also 

include training the ability to undertake artistic analysis of complex occurrences 

through the lines of enquiry that are problematised within artistic research. For  

example, in the Method and methodology in artistic research course the doctoral 

student must “demonstrate the ability to analyse on the basis of artistic practice, and 

to perform autonomous and critical review and evaluation of complex occurrences in 

articulating how concepts and ideas influence and are influenced by processes and 

compositional choices in their own work.” Whether objectives have been reached 

is also showcased through discussion of other doctoral students’ work in seminar 

courses. The ability to perform autonomous critical review is trained in the discussion  

of specific problems in the elective courses. 

Degree objective 5: demonstrate the ability to identify and formulate artistic  

lines of enquiry critically, autonomously, creatively and with the precision 

required for research, to plan and undertake research and other skilled artistic 

tasks within given time frames with adequate methods and to review and 

evaluate such work. 

This is developed primarily within the doctoral student’s own research project and in 

discussion with supervisors, but is also supported in the compulsory courses. In the 

Advancement of knowledge in artistic research course the doctoral student works 

on identifying and formulating their artistic lines of enquiry. In order to pass the 

course, the doctoral student must “demonstrate the ability to identify and formulate 

in oral, written and/or material form critically, autonomously and with the precision 

required for research, artistic lines of enquiry that can form the starting point for 

their doctoral student project”. In this context, the precision required for research 

is interpreted as the ability to formulate research questions that are appropriate for 

their purpose, consistent and that take into consideration both earlier research and 

the artistic and societal context. Individual independent studies (within the elective 

courses) are often structured to give the doctoral student the opportunity to acquire 

in-depth knowledge of, for example, a certain area of expertise in order to be able 

to hone their lines of enquiry. In the Method and methodology in artistic research 

course the doctoral student has the latitude to experiment with different methods 

and study which are adequate for the project. 
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The ability to review such work is also developed in seminar courses and the ability 

to do this within given time frames is demonstrated on an ongoing basis through the 

doctoral student’s presentations at percentage seminars.

Degree objective 6: demonstrate by means of a documented artistic research 

project one’s ability to make a substantial contribution to the advancement of 

knowledge with one’s own research.

The doctoral student’s ability to make a substantial contribution to the advancement 

of knowledge is demonstrated primarily with their own project and is tested at  

doctoral defence, but the way in which the doctoral student can contribute to the  

advancement of knowledge is a discussion that is covered in several of the  

compulsory courses; for example, the doctoral student must, on completion of 

the course, be able to “demonstrate the ability to contribute to the advancement 

of methods within their field” (in the Method and methodology in artistic research 

course).

Degree objective 7: ... demonstrate the ability to present and discuss with  

authority in oral and written form research and research results in dialogue  

with the research community and society in general both in national and  

international contexts.

 

Being able to present one’s own work with authority, both orally and in writing,  

is developed and demonstrated in one’s own project, percentage seminars,  

participation in national and international conferences and, among other things, in 

the compulsory Exposition in artistic research course. The course discusses how 

the exposition of artistic research communicates with a larger public, how critical 

dialogue is created and how “a social/political/norm-critical/ethical analysis may be 

used in the conception, execution and evaluation of exposition in artistic research”. 

The aim of the course is that “the doctoral student should investigate how the  

exposition of artistic research can create sites, events and encounters that produce  

interaction between art, artistic research and the outside world”. The doctoral 

student also has the opportunity to explore this in their percentage seminars, since 

these are structured specifically from the point of view of the doctoral student’s 

project and lines of enquiry, and since the sites and forms may vary based upon the 

doctoral student’s purpose with each seminar. The ability to discuss research results 

in dialogue with others is also trained through taking part in national or international 

conferences. Doctoral students are actively encouraged to take part in conferences, 

and information about different forums is provided on an ongoing basis. The doctoral  

student chooses, in consultation with their supervisors, which conferences are most 

relevant and which can be fitted into the timetable. The doctoral defence tests this 

ability as the doctoral student presents and discusses their research project with 

faculty examiners and an examining committee that represents the research  

community.



36 STOCKHOLM UNIVERSITY OF THE ARTS, OCTOBER 2015

Degree objective 8: demonstrate the ability to identify the need for further 

knowledge.

The doctoral student works continuously to improve this ability in their own project 

inasmuch as they need to identify what need there is for new knowledge and  

expertise in their chosen area so as to be able to contribute to this with their  

research. At a more individual level the doctoral student also demonstrates their 

ability to identify what knowledge and expertise they themselves need to acquire so 

as to be able to execute their project. This is demonstrated and tested, for example, 

in the Advancement of knowledge in artistic research course where the doctoral 

student, on completion of the course, “identifies (...) which practices, techniques or 

areas of knowledge they need to acquire further knowledge and expertise about”. 

In addition, the doctoral student chooses elective courses from the identification of 

what further knowledge they need to strengthen their project.

Degree objective 9: ... demonstrate qualities both in research and education 

and in other qualified professional contexts for contributing to society’s  

advancement and for supporting the learning of others.

The doctoral student contributes to research by means of their project, and the  

research discussions that are included in the seminar course enable the doctoral  

student to develop qualities for supporting the learning of others. The ability to  

support the learning of others within education is also stimulated in the doctoral  

student’s encounter with first- and second cycle level programmes, in departmental  

duties, even if this is not tested. Furthermore, the doctoral student contributes to 

qualified professional contexts – for example, the artistic field in which they operate, 

and which is invited to the doctoral student’s percentage seminars. The compulsory 

courses emphasise discussing the relationship between art and research and the 

development of society. For example, the doctoral student should, on completion of 

the Method and methodology in artistic research course, “demonstrate the ability to 

contribute by means of their own artistic practice to the development of methodology  

in their field and thereby support the learning of others”. The Documentation  

processes in artistic research course discusses how documentation has a bearing 

on “what knowledge and expertise is created, communicated and transmitted”. 

Finally, this is also tested at doctoral defence.

Approach and ability to assess

For the artistic doctorate the doctoral student must:

Degree objective 10: ... demonstrate intellectual independence, artistic  

integrity and conduct appropriate to research, as well as the ability to make 

assessments from an ethical research position.

This ability is developed through the doctoral student’s own project, where they 

must demonstrate intellectual independence in their study of the specific research 
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issues the project is structured around, as well as artistic integrity in the execution of 

the project’s different areas and conduct appropriate to research by means of clear 

contextualising, correct use of references and precise processing of the project’s 

materials. This is finally tested at the doctoral defence, but is prepared via the  

percentage seminars. The ability to make assessments from an ethical research 

position is developed further by means of the doctoral student actively adopting a 

position regarding the ethical research issues that the project involves. This could be 

with regard to artists collaborating in sub-projects or to other people’s or animals’ 

participation in the project. Ethical issues about the role of the artist and of research 

in the community are highlighted in the compulsory courses. The Advancement of 

knowledge in artistic research course discusses issues such as: What type of  

research do the artistic fields need today? In what way could it have a bearing on 

other sectors of society? It is in relation to this that the doctoral student is expected  

to be able to “make assessments from an ethical research position and discuss 

how the research could benefit others”. The Documentation processes in artistic 

research course requires that, by its completion, the doctoral student should be able 

to “demonstrate the ability to identify critically, autonomously, creatively and with the 

precision required for research artistic challenges relating to documentation in their 

own project”. Finally, the doctoral student should, in their response to other doctoral 

students’ work in the seminar course, be able to “demonstrate intellectual  

independence and the ability to make assessments from an ethical research  

position in discussions concerning research”, for example by discussing problems  

in the realm of scientific ethics in others’ work.

Degree objective 11: ... demonstrate an in-depth insight into art’s  

opportunities and constraints, its role in society and people’s responsibility  

for how it is used.

This ability is developed in the doctoral student’s own project, but issues relating to 

art’s role in society and people’s responsibility for how it is used are also highlighted  

in the compulsory courses. The Advancement of knowledge in artistic research 

course requires that, by its completion, the doctoral student should be able to 

“demonstrate an insight into art’s opportunities and constraints, its role in society 

and people’s responsibility for how it is used in the discussion of their own project’s 

purpose and structure”. The Documentation processes in artistic research course 

requires that the doctoral student should also be able to “demonstrate an in-depth 

 insight into the consequences of different uses of documentation in art, research 

and society” and the Exposition in artistic research course requires that, by its  

completion, they “demonstrate an in-depth insight into art’s opportunities and  

constraints and its role in society through a sociopolitical and/or ethical analysis of 

the exposition forms of artistic research”.
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Doctoral students’ access to courses   

Uniarts has opted to create a clear course structure with four compulsory courses 

that are provided in a cycle over two years. This makes it possible to plan over the 

long term both practically and financially. Having doctoral student admissions every 

other year also makes it easier to forecast the doctoral students’ requirements in 

terms of courses with regard to the various stages of a doctoral student’s project.  

The elective courses are organised in consultation with departments, Heads of  

Department and subject representatives and constitute a complement to the 

compulsory courses. The structure of the courses varies and is often based on the 

requirements of the doctoral student or on research initiatives within specific fields. 

Uniarts will be providing at least two courses per year. In 2015 we arranged a  

doctoral student course in epistemology, which builds further on earlier courses with 

the same specialisation and in 2016 we plan one subject-specific course in opera 

and also one in choreography.

Uniarts strives to be responsive in meeting requirements and requests from doctoral 

students so as to be able to match what is on offer in terms of elective courses  

precisely to those doctoral students who are admitted. The Head of Research  

Education collects proposals and discusses current requirements by means of  

contact with the doctoral students on an ongoing basis and through discussions with  

the doctoral student and the supervisors in the monitoring of the individual study 

plans. Sometimes this can result in the start of an elective course for several doctoral  

students, whereas at other times it leads instead to the setting up of an individual 

element attracting credits that is especially adapted to the one doctoral student.

Contact on an ongoing basis with other higher education institutions makes available 

information on courses at other higher education institution both nationally and  

internationally. Doctoral students also investigate, in collaboration with their supervisors,  

opportunities for specialised courses, for example at other higher education  

institutions internationally, when this is either required or requested. Uniarts also 

collaborates with other higher education institutions in the planning of certain  

courses. For example, Uniarts organises an annual summer course, Summer  

Academy in Artistic Research, with the University of the Arts Helsinki and the  

Norwegian Artistic Research Program and others. The course tours around the  

Nordic countries. In 2014 the course was held in Helsinki and Uniarts took part as 

the organiser. In August 2015 Uniarts hosted the course. With regard to seminars 

where doctoral students encounter one another’s projects, Uniarts has also initiated 

collaboration with the Theatre Academy Helsinki (TeAK) and in April 2016 Uniarts’ 

doctoral students will be attending doctoral student presentations in the TUTKE  

(Research Centre for Theatre, Dance and Performance) research programme at  

the TeAK.

Uniarts works towards expanding collaboration both nationally and internationally in 

order to develop and coordinate courses/course provision in artistic research  
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education, and has contact with other players on an ongoing basis. For example,  

in August 2015 the Head of Research Education took part in a subject meeting  

concerning research education in performing arts organised by the National  

Research School in the Arts. In the spring of 2015 the Vice-Chancellor took part in 

the ”Art Schools and Artistic PhD – Reality and Necessity” (Zurich) conference and  

in November 2015 Uniarts was involved in a conference about artistic research  

education held at Berlin University of the Arts. In 2015 Uniarts is also included in  

an EU application to develop artistic research education and research supervision.

Specific entry requirements

The general syllabus contains specific entry requirements to ensure that the doctoral  

students who are admitted have sufficient artistic knowledge and experience to 

achieve the objectives. Extensive and comprehensive experience of artistic work is 

required, particularly with regard to the ability to identify and formulate artistic lines 

of enquiry critically, autonomously, creatively and with the precision required for 

research, and the ability to make a substantial contribution to the advancement of 

knowledge within a field. This is considered a prerequisite for being able to formulate 

artistic lines of enquiry that have not yet been adequately studied within a particular 

artistic field, or which respond to a substantial requirement in the area. It is for this 

reason that, in addition to the basic entry requirements, the applicant must have 

such artistic experience as is needed to be able to carry out the project. The general  

syllabus has the special requirement that the applicant must have performed artistic 

work such that the applicant’s suitability for this part of the programme (their own 

research project) can be assessed. The same entry requirement is then repeated  

in the compulsory courses to ensure a common basis if doctoral students from  

other higher education institutions take part in the courses. In terms of the elective 

courses, the specific entry requirements may vary depending on the features of the 

course and what areas it covers.

 

National and international networks 

Uniarts considers the external contacts that are fostered through national and 

international networks to be important cornerstones to strengthen the University’s 

activities in the areas of both education and research. Quality is improved by  

cooperation with other higher education institutions, and encounters with other  

communities and traditions create opportunities for both students and staff to be 

challenged by thoughts, norms, values, perspectives and theories to which they 

might otherwise not have access. Uniarts has developed further the international 

research work with other higher education institutions and organisations initiated  

by the former higher education institutions. We are active members in both  

comprehensive and subject-specific organisations, see list in Appendix 12: Report 
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on national and national and international networks. We have good business  

intelligence monitoring and systematically follow international artistic research in our 

areas in different ways, including via conferences and symposia. In recent years the 

University has arranged three international conferences and has plans for a further 

three during December 2015 and through to January 2016.

Uniarts has extensive collaboration with the local community in general and with 

the industries and sectors for which the University educates people in particular. 

The collaboration occurs in relation to various types of activities and from various 

perspectives. The supervisors and teachers are themselves established artists, which 

means there are routes to obvious contacts with the local community facilitating a 

qualified exchange of experience for the doctoral students. Examples of such cases 

are when current supervisors have been commissioned as artistic heads for  

established and more experimental artistic activities, including outside Sweden, and 

experience as artistic professionals (see Appendix 2: CVs of possible supervisors).

 

Discussion with artists, teachers and other professionally active individuals enables 

doctoral students to strengthen and develop their artistry and practice. Every year  

Uniarts puts on a number of public events that give the University’s students the  

opportunity to encounter different audiences. Furthermore, we collaborate in several 

different constellations with art institutions such as Dansens Hus Performing Arts  

Theatre, the Royal Dramatic Theatre, the Gothenburg Opera, the Royal Swedish  

Opera, Le Théâtre du Soleil, MDT (formerly the Modern Dance Theatre),  

NorrlandsOperan, the Orion Theatre, the Swedish National Theatre Company,  

Sveriges Television, Sveriges Radio and Kulturhuset City Theatre. It is through these 

collaborations that students apply their knowledge and expertise in practice and  

extend their contact networks. Experimental courses, interactive workshops and 

transdisciplinary seminar series are held as part of the University’s research activities 

that enable external participants to forge closer links with Uniarts.

Doctoral students are part of and contribute to the networks that exist at the University.  

They are encouraged to take part in exchanges with other higher education institutions 

and attend conferences and seminars that are organised in different areas to which 

they have access. Doctoral students contribute to disseminating the result of the  

artistic research that is being done at Uniarts by giving presentations at festivals and  

conferences; at the same time, this gives them a valuable opportunity to be inspired 

by such artistic research as is being done elsewhere.
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Physical and psychosocial work environment 

Uniarts considers that a work environment that supports learning is crucial. This 

means that those who work in the programme need to be able to have a curious 

and supportive approach to the knowledge and work processes in which they are 

involved. The work environment is also one of three highly prioritised key areas in 

Uniarts’ operational plan for 2015. This is particularly important when three higher  

education institutions, with different work environments, have just merged with a 

remit to develop a new common environment for education and research.

Doctoral students are based in the departments and have Heads of Department as 

their line managers. The department is responsible for providing a good physical and 

psychosocial work environment and ensuring that the doctoral student has access 

to physical facilities that are adequate for their job. The department also works on 

the psychosocial work environment and, for example, ensures that doctoral students 

are included in the teacher faculty that is relevant to them. This occurs in part by 

means of the doctoral student being assigned departmental duties and thus  

collaborating with other teachers in the department, taking part in committee work, 

faculty meetings, etc. The Head of Department also holds regular performance 

reviews with the doctoral student. The work environment survey that was carried out 

in the spring of 2015 found that the doctoral students were more satisfied with their 

work environment than the average.

An essential prerequisite for a good physical and psychosocial work environment is 

a secure type of employment. All doctoral students at Uniarts are employed, which 

gives them basic security during the whole period of their research programme.  

All employees have access, if necessary, to a doctor, psychologist, physiotherapist 

or similar via occupational health care services, both in terms of consultations  

and visits.

Representatives are appointed through the students’ council to different decision- 

making bodies where students must be represented. The students’ council is joint 

across the former component university colleges and pulls together Uniarts’ three 

students’ unions but a doctoral student is also appointed by the doctoral students’ 

union, which includes all doctoral students. Students are represented on the  

University’s Research Board by two doctoral students.

The Head of Research Education has an important organisational function to  

contribute to a good work environment for doctoral students, primarily in terms of 

having the remit to coordinate any issues affecting the doctoral students and their 

education, supervision and departmental work (see remit in section Head of Research 

Education, p. 53). The Head of Research Education also provides support in the  

relationship between the doctoral student, the supervisors and the Head of  
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Department and is responsible for organising a change of supervisors if this becomes 

necessary. Having contact with the Head of Research Education means that doctoral 

students are also included in planning on an ongoing basis and are informed about 

organisational issues, which means that they have the opportunity to influence their 

work environment in a practical way.

In order that doctoral students should be able to orientate themselves more easily in  

the University’s infrastructure and the processes that affect them, Research  

Administration has also produced a doctoral students’ handbook that is specific to 

Uniarts. This describes how the doctoral students’ expense allowance is administered, 

how things like sickness absence are notified, how the time reporting system works for 

departmental duties, etc. (see Appendix 27: doctoral students’ handbook).

Equal opportunities

The University has an objective to achieve gender balance in all employment  

categories and areas of activity and in terms of representation in decision-making 

and advisory bodies. What is understood by gender balance is that at least 40 per 

cent and at most 60 per cent of one gender must be represented. The objective  

involves considering gender balance in all processes affecting research and research  

education. The result of this has been that we have equal gender balance on the 

Research Board, in the recruitment groups for doctoral student recruitment, on  

assessment panels to consider ARE&T applications and on the Research Education 

Council. Furthermore, we continue to strive for equal gender balance in regard to  

selected teaching materials, guest teachers and teaching staff. Uniarts’ work in the 

area of equal treatment includes equality of opportunity as an aspect of equal  

treatment (see Appendix 20: Equality of opportunity and rights plan for students of 

and applicants to Stockholm University of the Arts).

Attendance

As a starting point, all doctoral students are employed on a full-time basis and are 

expected to attend the workplace. Many of Uniarts’ doctoral students are artists 

who are active internationally, which means they frequently travel to present their 

artistic research on different platforms. This contributes to the dissemination of the 

research and gives doctoral students the opportunity to receive a varied response 

to their work. At the same time, the University’s contact network is expanded. Some 

doctoral students are also resident abroad and commute to Stockholm for shorter or  

longer periods, depending on their percentage of full-time employment and what 

stage they are at in their education.

In order that doctoral students should be able to plan their project work, which is  

often complex, with time-intensive periods for workshops, rehearsals, recordings, 

etc., we plan our courses and seminars well in advance. They are therefore organised  

on a fixed week each month, to facilitate doctoral students’ planning of their other 
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activities. Communication concerning the research programme goes via the Head of 

Research Education, who informs all doctoral students on an ongoing basis of what 

is planned, notifies opportunities to attend conferences and disseminates internal 

information, etc. Moreover, the Head of Research Education also keeps in touch 

with each doctoral student on an individual basis via meetings, telephone, email or 

Skype, depending on what the doctoral student needs. By the same token, doctoral 

students keep in touch with the Head of Research Education concerning issues that 

relate to their everyday work. Research Administration also calls doctoral students 

and their supervisors to joint meetings with a focus on the doctoral student’s  

individual study plan twice a year, to ensure continuity in communication between 

the doctoral student, the supervisors and Uniarts.

 

Infrastructure 

Research and reseach education are organised by a separate unit within Uniarts. The 

model was chosen primarily for two reasons. First, it was felt that a joint organisational  

system for research would provide the best conditions for creating a cohesive  

research environment for the new university’s research programme and research,  

with three component university colleges of varying sizes and with different research 

traditions. Secondly, it was easier to achieve a strong joint research identity to link 

together the approximately 25 specialisations that exist within the Uniarts’ first- and 

second cycle level programmes.

Researchers and doctoral students are placed in the University’s departments and 

have a Head of Department as their line manager. Equally, they have access to their  

respective college’s resources in the form of qualified technical and administrative 

support, for example premises, libraries, medialabs, IT support and other elements  

of technical infrastructure. Doctoral students have the opportunity to access the  

resources that are available in the form of, for example, premises, technology,  

specialist staff and other equipment such as they may need for their research projects. 

The local university colleges’ infrastructure is built up to correspond to the different 

requirements that a growing research and research education environment will have.

Administrative and technical support

Administrative support for research and research education is channelled through 

Research Administration. Research Administration is responsible for providing 

administrative and technical support on an ongoing basis to doctoral students and 

supervisors on the research programme, support to ongoing grant- and externally 

funded research projects (currently about 30 projects), preparation of items for the 

Research Board and the Research Education Council, support for applications for 

external funding for research projects and project coordination of seminars,  
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workshops, reports, conferences, percentage seminars and doctoral defences 

(about 40–60 events per year). Research Administration includes the administrative 

director, three administrators and proofreaders as well as shared support from  

the administrative unit in matters relating to technical support, finance, staff and  

communication.

The University’s premises on Linnégatan are used for project work, seminars,  

workshops, discussion meetings, presentations, debates and reporting sessions 

involving researchers, doctoral students, teachers and masters students as well as 

artists, industry representatives, collaboration partners and interested members of 

the public. Large sections of the premises are structured so that they can be  

adapted according to the changing needs of the research and work as a complement  

to the local university colleges’ simulated professional learning environments. There 

is a “Co-lab” for research (see below) and a black box with a dance mat. The largest 

seminar rooms can accommodate up to 100 people. In addition, there are about ten 

rooms of different sizes that can be adapted to whatever activity researchers and 

doctoral students are currently involved in. Office space is made available to doctoral  

students at the local university colleges but they can also work at Linnégatan for 

concentrated periods when they need to for their projects.

The University has substantial technical resources available, both with regard to 

equipment and skills. Depending on what doctoral students and researchers require 

in terms of premises and equipment for their projects, the University tries to meet 

those requirements. This can apply to rehearsal premises, dance, film, TV or radio 

studios, full ceiling height rooms or separated office space for film editing, projection,  

voice work or similar. The fact that we are able to benefit from and build on the solid 

knowledge and expertise we already have available internally puts us in a strong 

position to develop within a relatively short time the qualified support necessary for 

doctoral students to be able to carry out the artistic parts of their research projects 

at a high level both in terms of art and research. We are conscious that it takes time 

to coordinate existing resources before we can reach full capacity in our activities. 

At the same time, it is important that the process is given the time it needs for the 

new organisational system to be established. The resources dedicated to doctoral 

students and research are therefore either directly linked to Research Administration 

or in the education environment at first- and second cycle level.

In addition to the dedicated support, a total of about 50 people work in the joint  

administration department. Furthermore, there are administrative staff at each  

local university college, primarily with a direct link to the programme or to the Deputy 

Vice-Chancellor. There is a production unit at SADA that works closely with the  

departments to underpin the University’s performing arts and media productions.  

At DOCH the Music Unit contributes to the quality of the support. In summary,  

Uniarts provides professional support to doctoral students in terms of technical 

resourses, administration and production.
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Co-lab: library and lab services

Uniarts’ library is shared by the enitre University and is located at four different  

addresses. There are digital lab areas at two sites, at SADA (Media and Animation 

Lab) and Linnégatan (in the Co-lab). Co-lab is a new lab environment that gathers 

together a library and digital collaboration lab and is intended as a place where  

curiosity in artistic research and experimentation can be explored and developed 

in the gaps between the overlapping of the component university colleges’ broad 

artistic fields. The services are available to researchers, doctoral students, students, 

guest teachers and artists. The lab provides the opportunity to develop and practically  

test ideas and lines of enquiry in the vicinity of the information support available from 

the library. The lab is managed by a teacher who is artistically qualified and runs 

workshops and projects on- and offsite on the basis of what is required. The work  

is carried out in collaboration with a reference group consisting of students, doctoral  

students and researchers from the component local university colleges. The area is 

flexible with movable furniture that can be adapted to different collaborative activities 

such as workshops, “work-in-progress”, smaller installations, tests and experiments. 

For example, it is possible to experiment with projection techniques and green 

screen technology. The premises are equipped with sound mixers, loudspeakers, 

projectors, screens, blackout blinds and computers with sound cards and sound, 

film and animation software. The lab is available to doctoral students and researchers, 

and to other students and staff subject to availability. The services are structured 

according to doctoral students’ and teachers’ expressed requirements and involve a 

mixture of courses and independent work.

In addition to collaborating with Co-lab, the library at Linnégatan also provides  

information to support the education programmes, including having searchable 

specialist literature, magazines and journals, play scripts, notes and films, as well as 

access to relevant licensed databases and the possibility of borrowing items from 

other libraries. The collections for each library measure 163 linear shelf metres (or 

10,172 units) for DOCH, about 413 linear shelf metres (or 19,270 units) for SADA and 

46 linear shelf metres (or 1,880 units) for UCOS. The library’s selection is based on 

the subject areas the University covers, as well as general literature in artistic 

research. The collection is a result of the education and research that have been 

pursued, and it continues to develop in collaboration between the library’s monitoring  

of what is going on in the world and the needs of the educational programmes and 

research. We strive to ensure that the quality of information provided should be at 

the leading edge and should correspond to the latest among the University’s areas 

of interest both as regards research and education. The library at Linnégatan is  

being set up and constitutes a research-orientated complement to the existing  

programme-specific libraries; its contents include literature and magazines and  

journals that focus on artistic research. The research programme constitutes an  

important target audience for the library and satisfies doctoral students’ requirements  

for relevant literature and access to databases. 
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Depth and breadth
As described above, ensuring depth and breadth in research education is achieved 

through combining competence in specific artistic practices with a multi-disciplinary 

environment, interdisciplinary discussions and the way this opens to transdisciplinary  

questions, perspectives and collaboration.

For the doctoral student this is manifested in the relationship between the joint  

research activities and the specialization provided for instance through supervision. 

The doctoral student has access to an interdisciplinary and transdisciplinary discussion  

at seminars, percentage seminars and other research activities. At the same time, 

they receive support for the individual research project through the supervisors’  

specialist skills, the possibility to participate in specialization-specific elective courses,  

and the doctoral student’s environment in the department.
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Conditions 

Supervision is undertaken by a group of people with a balance of skills, where  

the principal supervisor and the additional supervisor meet the doctoral student’s 

need for specialised subject competence, research experience and supervision  

experience. In order to secure continuity and links with Uniarts’ research environment,  

at least one of the supervisors, normally the principal supervisor, is employed by 

Uniarts and has the relevant competence for the project. In order to provide the 

doctoral student with the opportunity to connect with relevant artistic contexts and/

or specific areas, the doctoral student has the opportunity to have an additional  

supervisor who is primarily based at another university and/or within the art field. 

That way a dynamic relationship is created between the doctoral student’s projects 

and research at Uniarts, as well as with artistic research and development within the 

areas of art covered by the University, both nationally and internationally.

In order to appoint supervisors, the Head of Research Education engages in a 

dialogue with admitted doctoral students, the Research Leader and possibly other 

people whose skills are needed in the discussion, and potential supervisors.  

Choosing a supervisor, with whom the doctoral student can build a relationship, 

requires time and discussion. The Head of Research Education and the Research 

Leader agree on a proposal and present the proposal to the Research Board  

(currently the Faculty Board at the Faculty for Arts, LU), which approves the proposal 

of supervisor.

According to the Higher Education Ordinance, a doctoral student is entitled to have 

their supervisor replaced on request. Uniarts has drawn up a process for supervisor 

replacements, which is described in the doctoral student’s handbook, and all  

doctoral students are informed of this. In short, the doctoral student submits a  

written request to the Head of Research Education, who in turn informs the  

supervisor, starts a discussion in order to find a new supervisor, and finally prepares 

a proposal for decision by the Research Board (currently the Faculty Board at the 

Faculty for Fine and Performing Arts, LU).

5. SUPERVISORS’ 
 RESOURCES
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Available resources

Teachers who are qualified to be supervisors within the research area, are listed in 

tables 1 and 2 (see appendix 1, Table I: Supervisor resources within the area and 4, 

Table II: Other teachers employed on artistic merits within the area during the current 

academic year). There are currently 27 teachers supervising 16 doctoral  

students. The teachers listed in the tables are people who are currently involved de 

facto or have the competence needed to be involved in the research programme 

during the 2015/2016 academic year. Included are a number of teachers who are 

currently engaged in their own research and in first- and second cycle level  

programmes. These are part of the research faculty and act as a qualified resource, 

e.g. as faculty examiners, teachers and seminar leaders within the research  

programme.

Since the scope of the programme at third cycle level is considerably smaller than at 

first- and second cycle level, not all potential supervisors will have the opportunity to 

work within the research programme. Uniarts considers this to be an advantage, as 

it means that there is room for development and flexibility when it comes to  

supervisors’ competence.

The supervisors at Uniarts have a broad range of skills and competence within  

the subject Performative and Mediated Practices. They supervise across the  

specialisations, and suitable supervisors are appointed based on the doctoral  

students’ needs and projects. For example, one doctoral student with the  

specialisation Performing Arts has a professor of Dance Interpretation as supervisor. 

The doctoral student examines the stage director’s possibilities to create an increased  

space for the actor’s bodily interpretation, and in so doing makes use of the  

supervisor’s expertise in the dancer’s bodily interpretation process and changes  

to the dancer’s ways of working within contemporary choreography.

Some supervisors are active at other universities or using other platforms. Some of 

them have previously been appointed as professors at artistic higher education  

institutions, but are now full-time artists. Others are active artists, or employed at 

other universities in Sweden or abroad.

Supervisors who are mainly active outside Uniarts are integrated in the research 

education environment in various ways. When a person starts as a supervisor, they 

are given an introduction to how supervision and research education are structured 

at Uniarts by the Head of Research Education. All supervisors are also invited to two 

faculty meetings a year, where current supervision situations and more ‘principle’  

issues are discussed. In addition, all supervisors are invited to two annual meetings 

with Stockholm’s Arts-Based Supervisors’ Faculty, which Uniarts organises in  

collaboration with the University College of Arts, Crafts and Design, the Royal Institute 
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of Art and the Royal College of Music in Stockholm. Supervisors based outside  

Sweden are offered travel to the doctoral student’s percentage seminars, since these 

are important to the development of the project; it also helps integrate these  

supervisors in the environment.

 

Stability and continuity

Stability and continuity have increased in recent years in terms of the supply of  

supervisors for research education at Uniarts. One reason for this is that an  

increasing number of teachers have experience of supervision. For example, a further 

five teachers have started to supervise since 2013, as well as artists who have given 

their doctoral defence. These artists, who have experience of research education, 

have also been employed and either started to supervise or have undertaken  

supervisor training. At the same time the Supervisors’ Faculty and other research 

activities enable new supervisors to meet Uniarts’ supervisors who have many years 

experience of supervision, adding to the sharing of experiences. Currently there are 

five supervisors with many years’ experience of supervision on an artistic or artistic 

and academic basis. Two of these professors with many years’ experience of  

supervision at third-cycle level are responsible for the course in research supervision, 

which started in September 2015 (see section Skills development for teachers and 

supervisors). The fact that the supervisors overall have a wide range of qualifications 

within the subject Performative and Mediated Practices also adds to the stability, 

as this means that there are other potential supervisors available when a supervisor 

needs to be replaced.

Uniarts’ strategies to ensure there are sufficient supervisor resources include the 

following aspects: focus on research skills and experience in the recruitment of new 

teachers (both the Academic Appointments Board and the Research Board are 

continuously working on how these requirements are formulated in new employment 

situations), focus on research time for teachers so that they can develop their research 

profiles, as well as development of supervisor training at third cycle level so that teach-

ers can develop these skills (for more information about this, see below).

 

 

Supervisors’ experience 

Supervisors at Uniarts have a high artistic competence within their art fields.  

Uniarts’ teachers have many years’ experience at an advanced national and/or 

international level within their areas. They have given their doctoral defence, or have 

equivalent experience, as well as many years’ solid artistic experience. They carry 
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out and present their work in recognised artistic forums within the artistic areas  

Uniarts focuses on, but also within other areas such as fine art. Many supervisors 

have also led or are leading artistic platforms and/or artistic education programmes, 

and have received awards and prizes for their artistic work.

The supervisors are active in different forums focused on artistic research and

they present and publish their work and research there. Three supervisors have 

given their doctoral defence of projects based on artistic practice or academic 

research. Several supervisors have also participated actively in building up the 

research areas, for example by working with an organisational system for research, 

participating in assessment panels or acting as faculty examiners at seminars and 

doctoral defences. They have also been running their own externally funded research 

projects or been members of the Swedish Research Council’s Committee for Artistic 

Research. Seven teachers and supervisors also have additional academic skills and 

competence through having given a doctoral defence, and having taught and  

supervised within other artistic or academic areas. 

Many supervisors are active internationally, as sought-after presenters, participating  

in international research organisations such as the Society for Artistic Research 

(SAR) or by leading artistic training in different locations, being members of examining  

committees and examining at different levels for international programmes or by 

being peer reviewers for international publications.

Art-based research education has only existed for a relatively short period, but  

Uniarts’ supervisors have experience of third cycle supervision. Some supervisors 

and potential supervisors have participated in supervisor training at Stockholm  

University, the Royal Institute of Technology, Södertörn University or the National  

Research School in the Arts at Lund University, and a further eight are currently 

taking a supervisor course at Uniarts.

 

Strategies to guarantee the scope and 
quality of supervision 
Supervisors at Uniarts have the equivalent of five or three per cent of a full year’s 

working schedule for their task. For supervisors primarily employed by Uniarts, the 

task is included in the teacher’s departmental duties plan. For supervisors primarily 

employed at other universities or in other forums, the working hours are regulated in 

contracts that are renewed on an annual basis.

The supervisor and the doctoral student engage in a dialogue about how the  

supervision time should be spent, how frequently meetings should be held and what 

should be prepared for each meeting, in order for the supervision to be as useful to 
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the doctoral student as possible. How supervision time is allocated is covered in the 

individual study plan, whilst the routine planning framework is agreed in the discussion 

between the doctoral student and the supervisor. Uniarts recommends that supervisors  

and doctoral students meet at least once a month, but in some instances it may be better  

to meet the supervisor more often during a shorter period, for example if the doctoral  

student needs the person’s feedback in connection with an intense project period.

 

The Head of Research Education also discusses the nature and allocation of the  

supervision with the doctoral student and the supervisors at the twice-yearly  

monitoring meetings about the individual study plan. The doctoral student can also 

contact the Head of Research Education if there are problems or ambiguities in the 

supervision and, if necessary, the Head of Research Education can mediate in the 

situation and ensure that the framework of the supervision is clarified.

At Uniarts supervision is complemented in various ways, for example by inviting  

external faculty examiners to all percentage seminars and also by the fact that 

internal faculty examiners among the teachers will be appointed from the autumn of 

2015, so that the doctoral student will get a wider perspective of the project in the 

context of percentage seminars. This means that teachers other than the doctoral 

student’s supervisors immerse themselves thoroughly in the doctoral student’s  

project. This enables the dialogue between the doctoral student and other teachers 

in the research environment to be strengthened.

As was mentioned earlier, in order to guarantee the quality of the supervision, 

Uniarts works on many different levels: Supervisors’ Faculty meetings as a forum 

for continual sharing of experiences, focus on research skills and experience in the 

recruitment of new teachers, focus on research time for teachers so that supervisors 

can develop their own research that strengthens the supervision, set monitoring 

sessions with the doctoral student, supervisors and the Head of Research Education 

as well as development of supervisor training at third cycle level (see below). 

 

Skills development for teachers and
supervisors 
In accordance with Uniarts’ working time agreement for teachers (see appendix 19, 

Local working time agreements for teachers at Stockholm University of the Arts), 

teachers should normally be offered time for skills development equal to 10 per cent, 

provided that the skills development is linked to a skills development plan. At the  

annual staff appraisal, a plan for the teacher’s skills development should be  

prepared and documented. The skills development plan can stretch across several 

years and may consist of long ongoing periods or be spread out on a continuous 

basis. This plan should be reviewed annually. 
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Teaching skills development with a focus on supervision at third cycle level is one 

of the areas for skills development that Uniarts is prioritising, and in recent years 

several professors have completed PhD supervisor training at other higher education 

institutions. Uniarts will be arranging its own course in arts-based PhD supervision 

aimed at potential PhD supervisors. It starts in October 2015 and eight teachers are 

taking part. Uniarts is setting up its own supervisor training because there are  

currently relatively few supervisor training courses for arts-based PhD supervisors.  

Our experience is that certain issues are specific to supervisors within artistic  

research, and that it is important for the supervisors to be able to discuss these 

issues in a context where Course Directors have insight into and/or are involved in 

arts-based research. The supervisor training includes an overview of the  

departmental framework for third cycle supervision (degree objectives, general  

syllabus and individual study plans, the rights of the doctoral student, etc.),  

discussion about the stages of the doctoral students’ projects, discussion and 

problematisation of the relationship between the University/the doctoral student/the 

supervisor and the power balances this creates, as well as discussions concerning 

ethical dilemmas encountered by supervisors and doctoral students. The course is 

based on university pedagogic literature and research, guest lectures by arts-based  

supervisors, as well as sharing of experiences between the participants (see  

Appendix 22, Course description for Uniarts’ supervisor training).

Another important component for guaranteeing quality is skills development for  

supervisors. Supervision at third cycle level is a complex process, which lasts for 

several years and requires reflection and sharing of experiences between  

supervisors. Therefore the subjects that are covered in the supervisor training are 

also covered at both internal Supervisors’ Faculty meetings and at Stockholm’s  

arts-based Supervisors’ Faculty meeting, which is organised in collaboration with 

the University College of Arts, Crafts and Design, the Royal Institute of Art and the 

Royal College of Music in Stockholm. Supervisors meet regularly at internal  

Supervisors’ Faculty meetings to discuss common issues, to develop methods of 

supervision and to discuss situations or dilemmas that have occurred in the course 

of supervision. Supervisors’ Faculty meetings are convened and led by the Head of 

Research Education and take place at least once per term. Stockholm’s arts-based 

Supervisors’ Faculty is a collaboration with other artistic university colleges in  

Stockholm where two joint meetings are organised per year, with the aim of developing  

PhD supervision between the artistic university colleges. Supervision is addressed 

on the basis of different themes and in encounters with different guests.
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A common quality assurance system 
under development
Even before the merger, there were functioning quality procedures at the three  

component local university colleges. This has been most clearly demonstrated in that  

all component university colleges have done well in the earlier quality reviews by the 

Swedish Higher Education Authority (UKÄ). When UKÄ found inadequacies, the local 

university colleges were able to quickly rectify them. Now that Uniarts, like other higher 

education institutions in the country, is building a cohesive, common quality assurance 

system across the colleges, previous quality work at the component local university  

colleges is a definite starting point.

The new quality assurance system needs to meet the requirements that will be 

formulated in the new national quality system, and it will be based on the guidelines 

that are found in Standards and Guidelines for Quality Assurance in the European 

Higher Education Area (ESG). The most important thing, however, is that the new 

quality assurance system should provide effective support for – and be an integrated 

part of – the ongoing quality-improvement work which is taking place within Uniarts’  

activities. Uniarts’ Head of Quality Development is responsible for setting up the 

system on behalf of the Vice-Chancellor (see Appendix 33: Remit for implementing  

a quality assurance system for Uniarts).

As a step in the setting up of a quality system, Uniarts will produce a quality policy 

for the whole University, which will be ready at the start of 2016. It will be Uniarts’ 

first common quality policy and its content will be based on a government decision 

(not yet finalised) in the quality assurance issue, which is why we are already  

planning a process to revise the policy during the autumn of 2016, with a new policy 

being decided on at the start of 2017.

The quality policy will help strengthen the quality culture at Uniarts, a tool that facilitates 

a continuous critical approach and development of quality in its operations. The related 

operational plan will clarify the sharing of responsibilities for the different parts of the 

quality assurance system as regards planning, implementation, reporting and feedback 

as well as measures based on the results that are collected. Students and doctoral  

students will be involved in both the development and implementation of the system.

6. QUALITY DEVELOPMENT 
AND QUALITY ASSURANCE
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Responsibilities and organisational structure

Uniarts has built up procedures for quality assurance of the research education that 

is already in place. The responsibilities and organisational structure relating to that 

work are set out in Uniarts’ work regulations. This includes rules for delegation of 

decision making within the body and forms for handling the process (see Appendix 

16: Work regulations for Stockholm University of the Arts).

Uniarts’ work regulations are currently being reworked, including the Board structure, 

in order to clarify responsibilities and authority. (The remit of the working group is  

described in Appendix 17, Remit: Review of Board Structure and revision of work  

regulations.) The application will be supplemented with the revised work regulations  

after the Board’s decision in December 2015. The parts of the work regulations that 

affect quality assurance with regard to research education are described below.  

Accordingly, Uniarts’ current work regulations establish who has responsibility for  

quality assurance as regards research and research education. Improvement work 

is taking place in parallel, in order to sort out the ambiguities in the organisational 

structure that have come to light during the first year of the University of the Arts.

Research Board

Since its inception, the Research Board has had overall responsibility for coordination  

of the University’s research and research education, quality review, collaboration 

with the programmes at first- and second cycle levels and monitoring. The collective 

expertise of the Research Board guarantees the quality of decisions concerning  

doctoral student admissions, supervisors, programme developments etc. The Board 

is appointed through elections at each local university college for a three-year term. 

It consists of two members from each component university college, two from the 

Royal Institute of Art (KKH), three external members and two student representatives  

(see Appendix 25: Members of the Research Boards 2015–2017).

As a subsidiary of the Research Board, the Research Education Council provides  

special support for the development of research education at Uniarts. The Council 

functions as a reference group for the Head of Research Education and consists of two 

members from the Research Board (one external and one internal member), a doctoral 

student, the Head of Research Education (convenor) and a research administrator. In 

addition, the Research Education Council is entitled to call on additional expertise when 

it is deemed to be necessary in order to solve specific issues or deal with specific tasks. 

The organisation and remit of the Council is established by the Research Board, which 

also evaluates and revises its activities once a year. The Council members should have 

collective experience of working with research education as supervisors or teachers, or 

in other ways being responsible for research education, preferably in a number of  

different research environments.
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In the draft of the new rules of procedure for Uniarts, the proposal is that the current 

boards (one Research Board and three local Education Boards) will be replaced by a 

common Education and Research Board. This would mean that the strategic  

responsibility for the content and quality of the core activities would rest with one 

body. The Education and Research Board will be responsible for common strategic 

issues concerning the organisational structure or quality of research and will take 

over the issues that the Research Board is responsible for today. It is proposed that 

the new board structure should become effective on 1 January 2016.

Research Leader

The Vice-Chancellor delegates the responsibility for the coordination of research,  

for research education and research at Uniarts to the Research Leader. Within  

the framework of decisions taken by the Research Board, the Research Leader  

promotes the implementation of the University’s research strategy and offers  

support to the Vice-Chancellor on issues related to research and research education.  

The Research Leader is also rapporteur to the Research Board. The Research  

Leader is also responsible for having an overview of the research carried out at the 

component local university colleges and is involved in preparing decisions about 

allocation of research time for teachers.

The Research Leader’s central role ensures a complete picture of the research  

activities. The Research Leader acts as a coordinating force in the development 

of the research environment and is also responsible for external monitoring of the 

artistic research area.

Head of Research Education 

In order to set up and develop research education at Uniarts, a teacher is specially  

appointed as Head of Research Education. The remit for the Head of Research  

Education includes:

- being responsible for the admissions procedure for new doctoral students,

- acting as a link between the doctoral student and the departments within Uniarts,

- acting as support for doctoral students and supervisors in matters concerning 

research education,

- drawing up and revising the general syllabus in discussion with relevant parties 

before decisions are taken by the University’s Research Board as well as in other 

formal bodies with responsibility for research education, at higher education  

institutions where doctoral students employed by Uniarts have been admitted,

- preparing doctoral students’ individual study plans and employment contracts,

- actively working to create a fulfilling research education environment at the  

University as well as supporting collaboration between the doctoral students’  

research and the University’s first- and second cycle level educational environment,

- collaborating with the Royal Institute of Art (KKH) regarding joint doctoral  

students and seminar cooperation, as specified by agreement,
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- contributing to the development of the skills and competence of doctoral  

students’ supervisors at Uniarts, e.g. by monitoring supervisors and organisation 

of Supervisors’ Faculty meetings,

- contributing to quality assurance within Research Education,

- representing the University in agencies of relevance to the task.

Heads of Department

In order to guarantee the link between the different educational levels as well as the 

doctoral students’ connections to the departments, the Heads of Department have 

employment and supervisory responsibility for the duties included in the doctoral 

students’ departmental duties. This means that the Head of Department has  

responsibility as the doctoral student’s manager to ensure that the doctoral  

student’s employment rights and duties are adhered to. This includes holidays and  

departmental duties. The task is carried out in close collaboration with the Head of 

Research Education and supervisors who have insight into the terms and conditions 

relating to the programme that must be taken into consideration.

The Head of Department’s duties follow the remit of ensuring that high quality research  

and education are carried out within the activities of the department as well as to 

promote the department’s collaboration with the local community. The departmental 

duties ensure that the skills and competence of the doctoral students benefit other 

students. They also ensure high quality teaching, with links to current research, and 

that the doctoral students are able to take part in first- and second cycle level education.

Academic Appointments Board

The quality of the teaching staff is guaranteed, primarily, through the University’s 

Academic Appointments Board. The Board consists of a representative from the  

Research Board, a representative from each component local university college and 

a student representative. According to chapter 4 of the Higher Education Ordinance, all  

board members should be people with artistic/academic skills and competence,  

at least comparable to those of Senior Teachers, with the exception of the student  

representative. The Academic Appointments Board should do the preparatory work 

relating to employment matters as well as propose candidates for employment as 

Professor, Associate Professor, Assistant Professor, Post-Doctoral Research Fellow 

and Assistant Lecturer. An external expert procedure is used for appointing these 

categories of teachers. The categories of teachers are described in Appendix 18, 

Employment Regulations – Stockholm University of the Arts.
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Drawing up, monitoring and phasing out 
research programmes
Uniarts does not have examination rights at third cycle level, so no research  

programme has yet been established. No procedures have yet been implemented, 

therefore, for how new programmes should be established. As soon as Uniarts is 

granted degree-awarding powers, we intend to implement in principle the same 

process as for the establishment of the first- and second cycle level educational 

programmes, which is why we have opted to describe the process below. In  

conclusion, in this section we describe some discrepancies in the implementation of 

the structure regarding research education.

When a new first- or second cycle level educational programme is established at 

Uniarts, the relevant Deputy Vice-Chancellor asks the Head of Department in the 

department where the programme is to take place to prepare a proposal, with input 

from relevant teachers and administrators, clarifying the following aspects:

■ Stability and long-term outlook
■ Position within the range of programmes offered by the University
■ Teachers’ professional teaching skills and competence development
■ Integration between research and education
■ Links to the future labour market and other future needs in the community
■ Internationalisation
■ Transition to a higher level
■ Premises and equipment
■ Dimensioning and funding
■ A preliminary programme syllabus

The proposal is passed on to the local Education Board of the relevant local university  

college, where the decision is taken as to whether or not to submit the proposal to the 

Deputy Vice-Chancellor. The Deputy Vice-Chancellor then discusses the educational  

programme in relation to Uniarts’ other activities with the Vice-Chancellor, before 

making the final decision regarding the establishment of the programme.

When a decision has been taken about setting up a new programme, responsibility 

for preparing a syllabus is handed over to the local Education Board. Then the work 

on publicising the programme and admitting students can begin. It normally takes  

approximately 16 months from the time the Deputy Vice-Chancellor makes the  

request to the Head of Department until the start of the programme.
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When it comes to doctoral programmes, we are planning a similar system. However, 

it will be:

■ the Vice-Chancellor who asks the Head of Research Education to prepare a  

proposal for decision
■ the Research Board that proposes the initiative and
■ the Vice-Chancellor who, in consultation with the Research Leader and the  

Deputy Vice-Chancellor, makes the decision regarding establishment.

In the main, the preparation of the course syllabus follows the structure used for  

first- and second-cycle level programmes (see Appendix 21: Headings and principles 

for the Course and Programme Syllabus at Uniarts).

As regards monitoring, we plan to review the research education subject every five 

years. This will be a part of the quality assurance system that is being set up.  

Monitoring will be carried out by external reviewers and will also include reviews 

of the research programme. The focus of these reviews will be to ensure that the 

research education subject is current and relevant for both the candidate’s activities 

and the outside world. The aim of the evaluations will also be to ensure that Uniarts 

has the necessary teachers’ skills and competences, educational environment, 

infrastructure, policy documents, teaching and examination forms and a level of 

achieving degree objectives that can be assessed as being of a “high” or “very high” 

quality. It will also be important to ensure that the quality work promotes quality as 

regards these factors and is reasonable in its scope.

A regulatory system for the closure of a research programme will also be prepared. 

The decision regarding closure will be taken by the Vice-Chancellor on the Research  

Board’s recommendation and in consultation with the Research Leader and the 

Deputy Vice-Chancellors. An internal investigation similar to the ones used for 

the establishment of research education, will be used as a basis for the Research 

Board’s recommendation. The initiative for such an investigation will be taken by the 

Research Leader, the Deputy Vice-Chancellor or the Head of Department and is 

launched by the Vice-Chancellor.

 

Admissions process

Admission of doctoral students will be decided on by the Research Board. The  

decision includes, in addition to the number of doctoral students, the structure of 

the admissions process, the make-up of the Admissions Committee, a timetable and 

selection criteria. The process is expected to follow the model that was implemented 

during the recruitment of eight doctoral students in 2014 (see Appendix 30: Process 

for admission of doctoral students in 2014), with the differences that the admission  
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decision is also taken by the Research Board and that the doctoral student positions  

will be advertised in the research education subject Performative and Mediated 

Practices, with the specialisations Film and Media, Choreography, Opera and  

Performing Arts. Before the admission decision, the number of active doctoral  

students is considered and dimensioning is discussed with Heads of Research, 

Deputy Vice-Chancellors and Heads of Department.

Two important aspects of quality assurance in relation to the admission of doctoral 

students are the documentation of process and decision making as well as  

information for the applicants. Uniarts is working on making the admissions process 

as transparent as possible by making available a detailed description of the process 

that precedes the decision to advertise doctoral student positions, and by documenting  

the selection process in detail prior to decisions about admission and employment 

being taken. In the 2014 admissions process, this documentation included, for  

example, the minutes of the Admissions Committee’s meetings to discuss the  

selection and written assessments of the applicants who were proposed for  

admission. As regards communication with the applicants at the admissions stage, 

information meetings will be organised at Uniarts, an FAQ guide is available on the 

website, and applicants are able to contact the Head of Research Education for 

further information and to raise queries. During the admissions process, information 

is sent to the applicant after every part of the process.

 

General syllabus and individual study plans

The general syllabus and individual study plans are used as a step in ensuring that  

doctoral students achieve the degree objectives for the programme. They are tools to help 

give doctoral students and supervisors an overview of how the objectives will be reached.

As described above (section Programme and Course Structure), the allocation of 

course credits, but also the structure of compulsory and optional courses and the  

relationship between these courses and the individual doctoral project, have been 

set up to help the doctoral student achieve all degree objectives. The allocation of 

course credits is written into the general syllabus, on which the doctoral student and 

the supervisor base the planning of the project. In addition, parts of the degree  

objectives are examined through the compulsory courses, as described in the 

course syllabus.

The individual study plan ensures that doctoral students achieve their degree  

objectives in terms of the individual research project. It includes a project description,  

which is revised every year and describe the project’s formulated lines of enquiry, 

planned methods, planned documentation and exposition forms. It also shows how 

doctoral students have planned their work, which courses are to be taken when, 
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which sub-projects are planned and when they will be completed. In addition, the 

doctoral student and the supervisors describe which degree objectives the different 

project parts and courses are expected to fulfil, which helps to keep the objectives in 

focus during the planning of the doctoral student’s work.

The doctoral students structure their individual study plan in consultation with their  

supervisors, in order to support the doctoral student’s work and to facilitate the planning  

of percentage seminars. The study plan is also discussed at a meeting between the 

supervisors, the Head of Research Education and an administrator from Research  

Administration. When the individual study plan has been finalised it is presented to 

the Research Board for approval.

 

Quality assurance by means of course 
assessment, documentation of course 
elements and faculty examiners

In addition to the above, other measures are taken in order to ensure that doctoral 

students reach their objectives. Course evaluations, quality development of the  

research programme, documentation of individual courses and feedback from  

faculty examiners in relation to percentage seminars, final seminars and doctoral 

defences are all important parts of the quality assurance system.

Evaluations have been carried out on courses at third cycle level since the merger. 

These are used to further improve the specialisation and structure of the courses 

so that they support the doctoral students’ work. The course evaluations are based 

on earlier formats used at the component local university colleges and have been 

carried out both in written and oral form. These models will be developed further with 

the development of the quality assurance system, where Uniarts will primarily focus 

on research education.

The quality enhancement of the research programme courses also takes place  

through reviews and revision of the course syllabus by the Research Education  

Council and the Research Board. This work builds on earlier experience of the 

courses taken from course evaluations and from teachers. This means that the 

course syllabus has already been clarified and improved since Uniarts began to offer 

compulsory courses (even if some titles have changed) during the autumn of 2014.

It is also important that individual courses are quality-assured, so that it is clear both 

to the doctoral student and the supervisor how these promote the doctoral student’s 

work and contribute to the objectives being achieved. Uniarts has therefore  

established a procedure for documenting these courses, which includes a course 
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syllabus with a description of objectives, content and intended learning  

outcomes. The implementation is documented in an examination preparation  

document (see Appendix 23: Guidelines for documenting elective elements  

attracting credits within the research programme).

Feedback from faculty examiners during percentage seminars and final seminars  

will help support the doctoral students achieving their objectives. Questions and  

comments from external (and sometimes further internal) faculty examiners provide 

the doctoral student with an opportunity to look at their work from a new perspective  

and in that way get a clearer idea of what can be better explained or what needs  

further development. Starting in the autumn of 2015, Uniarts will also be working on 

implementing written documentation of these discussions so that the doctoral student,  

supervisors and the Head of Research Education can revisit these later in the doctoral  

student’s programme. This information together with assessments at doctoral  

defences by faculty examiners and the Examining Committee, is also important to 

Uniarts in the ongoing work of developing the research programme. This information 

will help us impove the programme in the future.

 

Quality enhancement in the research
environment
The quality assurance work at Uniarts also contributes in different ways to quality 

enhancement in the research education environment. For example, it is possible for 

a review of the general syllabus, course syllabus and individual study plans to reveal 

areas where further skills need to be developed or added. Course evaluations  

will identify areas in which the doctoral students would like to acquire more in-depth 

knowledge. External reviews such as those described above (page 57) also contribute  

to discussion concerning quality development requirements and whether these lead 

to recruitment needs or skills development of existing teachers. This is an important 

complement to the internal quality assurance system.

An international advisory group was set up in 2015 to further stimulate the research 

environment and to strengthen the quality of its activities. This group consists of 

three experts at professor level, who are active in several of Uniarts’ artistic  

specialisations. Further expertise can be called upon when needed. The remit of the 

group, which will be operational from 2016, will include assessing funding applications  

for internal research and publication, so that these reach a standard comparable to 

that expected of colleagues in other countries. The Chair of the Research Board and 

the Research Leader will be convenors and lead the work of the group.



62 STOCKHOLM UNIVERSITY OF THE ARTS, OCTOBER 2015

The research area, for which Uniarts is applying for degree-awarding powers, is  

prioritised and resources have been allocated to ensure that the financial prerequisites 

for operating research education are met. Direct government funding for research 

amounts to SEK 48 million for 2015. Of this sum, SEK 22,7 million is earmarked for 

research education according to a specified framework. At this level the quality can 

be guaranteed and consequently Uniarts is in a good financial position to operate a 

research programme of considerable size “in-house”. The University is already  

funding 18 doctoral students admitted to Lund University, two of whom are employed 

in collaboration with KKH. The annual cost per doctoral student is estimated to be 

approximately SEK 830,000. This funding includes salary and supervision as well as 

course- and seminar activities for the doctoral students.

In 2014 Uniarts reported government-provided capital for research amounting to SEK 

32,4 million. The size of the government-provided capital means Uniarts is in a strong 

financial position and this creates space for activity-based initiatives.

Uniarts has further intensified its efforts at seeking external research funding, the 

aim being that the external funding will increase and become a substantial source of 

income for research.

The budget for research education is SEK 22,748,000 for 2015.

2014 2015 2016 2017 2018
Third cycle level programme 
(thousand SEK) Outcome Forecast Estimated Estimated Estimated

Operating income
Grants 13 473 21 839 23 203 23 667 24 140
Fees 0 0 0 0 0
Funding 941 909 0 0 0
Financial income 0 0 0 0 0
Total income 14 414 22 748 23 203 23 667 24 140

Operating costs

Staff* 5 594 9 136 9 319 9 505 9 695

Premises 2 838 5 482 5 592 5 703 5 818
Operational/Sundries 669 2 283 2 329 2 375 2 423
Depreciation 0 0 0 0 0
Indirect costs 5 313 5 847 5 964 6 083 6 205
Total costs 14 414 22 748 23 203 23 667 24 140

Change in capital for the year 0 0 0 0 0

*Staff costs include two doctoral students attached to the Royal Institute of Art; these funds are  
requisitioned and accounted for under operational costs.

7. FINANCES
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