
FESTIVAL OF DEGREE PROJECTS 
BACHELOR PROGRAMME IN DANCE PERFORMANCE 

FRIDAY 13 JANUARY

Sara Kauppila
Spotting hazy
Supervisors: Josefine Wikström, Chrysa Parkinson
19.00, studio 16 (the stage)



Oda Persdatter Brekke
WHEREABOUTS1

19.45, studio 7 

Part one – This situation
Dear audience member. Welcome to the performance Whereabouts. I would like to inform you about the 
context of the making2 of this work and share some thoughts that have been on my mind lately. As you 
might know, this performance is a part of my degree project. As I am doing a Bachelor in dance perfor-
mance within a Swedish university, it is mandatory to work on a project during a semester within the format 
of artistic research (if you don’t know what that means, you might like to comfort yourself with the thought 
that there is confusion hovering on the topic in general, also you might have an interest in continuing 
reading this text3, which could give you some information, despite its lack of conclusions).

Part two – This situation (meant in a broader sense)
The dictionary defines research as “a systematic investigation in order to establish facts and reach new 
conclusions”. My first impulse is rejection. Why would art want to fit into such a system, where purpo-
se and result is required? For a long while I was busy making arguments for why this was a bad idea. I 
was prompting that dance exists in another realm than language, that dance as a real time experience 
should not aim to be understood. I had a strong notion of how I wanted to make and perform dance, and I 
thought that definitions would inhibit the work from working.

Part three – A shift in this situation
Have you ever checked the word artistic in the dictionary? I did it and found definitions such as “natural 
creative skill” and “aesthetically pleasing”. I felt a responsibility to act, to affect the dictionary. I know very 
few artists within for example the Stockholm scene of contemporary dance and choreography who would 
identify their work with these definitions. Maybe it is not such a bad idea to interact with the system that 
defines us after all.

Part four – Change
Learning to dance is to build a whimsical kind of knowledge. There are certain things a dance does and 
teaches you, at the same time as you cannot expect it to. As dancing demands a shift of attention, it has 
informed me quite a lot. I do not know if it has taught me “new” things but at least it has changed how I 
relate to things I thought I knew. I guess that is it, dance connects things in new ways, and it makes you 
notice stuff. Complex networks that is. Clearly there is discomfort and hopelessness arising when one is 
asked to describe an outcome of such an activity.

Part five – Feeling different
The verb affect means to act on something, an action of producing difference. I am dancing to engage in 
this experience, a continuous negotiation. I would like to dwell in the middle of moving and being moved. 
This might be a practice of approaching things, people, thoughts and concepts through becoming sensiti-
ve to tendencies of movement within myself and other stuff that appears rigid at first sight.

Part six – Looking back
I usually stand for half an hour, it is important that the feet stay in the same place. Limits make subtle things 
observable. They also make sure you feel change in a hard-core way. It is not that I am super interested in 
standing itself, I like what it does to me and I like to feel the moist that accumulates in between the soles of 
my feet and the floor. When practicing dance I get the notion of knowing something differently. Is this so-
mething shareable? (Maybe it could be of interest to define how the work works.)

1 A performance with and by Oda Persdatter Brekke
2 Supervised by Josefin Wikström and Chrysa Parkinson
3 Inspired by the format of Pavle Heidler’s text ”My value Your value Our value” which I found in the Swedish Dance 
History Spångberg et al. (2011)

 



Ida Arenius
my heart will go on
Supervisors: Chrysa Parkinson and Josefine Wikström
20.30, studio 16 (the stage)

my heart will go on 

is

a performance

and

manifesto for vulnerability

Hampus Bergström

One Several: To Arrive in Transformation

or

I Want to Dance with Glitter and Cher in a Multidimensional Space

Supervisors: Halla Ólafsdóttir and Josefine Wikström
21.15, studio 16 (the stage)
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Darío Barreto Damas        
ERIC
Choreographed and performed by Darío Barreto Damas
Supervisors: Halla Ólafsdóttir and Josefine Wikström
Music by Tu Madre, ”Caballo negro”, edited by José Guillén
13.00, studio 16 (the stage)

”The red velvet scene, when the jerking happens” 

Susanna Ujanen         
Blow me
Supervisors: Halla Ólafsdóttir and Bronwyn Jean Bailey-Charteris
Technical support: Olli Lautiola
13.45, studio 7

Never mind me

Never mind me Never mind me

Never mind me Never mind me

Never mind me Never mind me

Never mind me Never mind me

Never mind me Never mind me

Never mind me Never mind me

Never mind me Never mind me

Never mind me Never mind me

Never mind me Never mind me

Never mind me



Tuuli Vahtola
feeling kneading
Supervisors: Chrysa Parkinson and Bronwyn Jean Bailey-Charteris
14.30, studio 16 (the stage)

A performance with Oda, Gry, Tuuli, Vanessa and Massage.
Presentation of degree project research by Tuuli Vahtola
with Oda Persdatter Brekke, Gry Tingskog and Vanessa Virta.

Tiia Kasurinen 
Vulcano
Supervisors: Bronwyn Jean Bailey-Charteris and Halla Ólafsdóttir
16.00, studio 16 (the stage)

Look at her
Give her some space
Let her be seen, outspoken, heard and daring
Supporting Empowering Celebrating
Love Love Love Love Love
For, With and By: Strong Individuals
Don’t step out of the way!
Right now:
Not a woman Not a woman Not a woman
Not a man Not a man Not a man
This is genderless genderless tenderness

--------

Light: Sofia Linde
Costume: Lucy Martin
Also, thank you for the rest of the supervision group: Vanessa, Susanna, Hampus and Jan.

Max Wallmeier
LESS
16.45, studio 8



Pinja Grönberg 
physical experiences into words and the other way around
Supervisors: Chrysa Parkinson and Bronwyn Jean Bailey-Charteris
17.30, studio 16 (the stage)

Transformation Perspective Language
Sensations Space Feeling Memory Truth
Sharing Body Common Transmitting
Personal Understood Passing Physical
Meaning Experience Filters Inside Fail
Identifying Paradox Recognizing Perception Outside Knowledge Define Dance Words Disap-
pearing Describing Awareness Attention Time Interpretation Revealing
Movement Limitation Representation Lasting
Function Communication Context Observation

Vanessa Virta
I don’t have a title anymore
Supervisors: Halla Ólafsdóttir and Josefine Wikström
18.30, studio 16 (the stage)

I don´t have a title, I never had one.
This performance doesn´t have a title, it shouldn´t have one.
Fuck the title.
If you want to know what the performance is about, go see it.

Choreography and performance: Vanessa Virta
Composing: Patrik Patsy Lassbo,
  One track from Spotify but I couldn´t find the composer.



Maia Means
MY LEFT, YOUR RIGHT

Supervisors: Bronwyn Jean Bailey-Charteris and Chrysa Parkinson
19.30, studio 16 (the stage)

 

Cathryn Humphreys
I Am Faster Than You Think
20.15, studio 16 (the stage)

This piece of work deals with embodying subjective time. 
Starring myself, Anna Fischler, time and light. 

    

with the help of

Ida Arenius, Marco Behal, Cathryn Humphreys, Sara Kauppila, 
Susanna Ujanen, Jan Nyberg, Oda Persdatter Brekke, Jack Ohlson, 

BORA BORA, Jeppe Nissen, Mads Nansen Paulsen



FESTIVAL OF DEGREE PROJECTS 
BACHELOR PROGRAMME IN DANCE PERFORMANCE

SUNDAY 15 JANUARY

Gry Tingskog
Cheating Discipline and Other Artistic Affairs
Supervisors: Halla Ólafsdóttir and Josefine Wikström
13.00, studio 16 (the stage)

She rings the doorbell with a sharp, very clear ring. She is again so sharply on time it’s almost 
disturbing yet very flattering at the same time – it’s only for very important or exciting meetings 
that people are this punctual. She enters with the crisp autumn air still around her; her hair 
has that cold and leafy smell to it. Her hug is nearly polite, or maybe ritualistic, before untying 
her boots telling a story at the same time. I offer her tea also this time – I’m already drinking 
mine – and put on the water boiler as she accepts. She enters, I close the curtains, or maybe 
they’re already closed, as she gets naked. As the tea is brewed, she makes herself comforta-
ble in the chair. Its white fabric reflects the light that strokes her body. The touch is soft, very 
superficial; I imagine that it would be ticklish or warm on her skin. I assume the warmth of her 
body is rather chilling her skin in contrast to the air. I smile. We continue where we left off.

In collaboration with:

Maia Means, Tuuli Vahtola, Chloe Chignell, Emma Strandsäter, Oda Persdatter Brekke, Tiia 
Kasurinen, Felicia Bjurefors, Molly Engblom, Lina.



Jan Nyberg
nothing: of importance
Supervisors: Halla Ólafsdóttir and Bronwyn Jean Bailey-Charteris 
13.45, studio 10

Olli Lautiola
The Motional Parameters
14.30, studio 16 (the stage)

Performers: Sonja-Riitta Laine, Olli Lautiola, Manuel Lindner, Corinne Mustonen. 
Notice! The projection in the performance can be experienced as disturbing and 
may cause nausea.

nothing:       of importance 
(thank you patti smith and radiohead) 

Sound collaboration and support: Olli Lautiola 

Supervision: Halla Olafsdottir and Bronwyn Jean Bailey-Charteris

you can’t take it with you 
dancing for your pleasure 

you are not to blame for 
bittersweet distractors 

dare not speak its name 
dedicated to all human beings 

because we separate 
like ripples on a blank shore 

in rainbows 
because we separate 

like ripples on a blank shore 
reckoner 

take me with you 
dedicated to all human beings 

i just don’t know what to do tonight 
my head is aching as i drink and breathe 
memory falls like cream in my bones 
moving on my own 
there must be something i can dream 
tonight the air 
is filled with the moves of you 
all the fire is frozen yet still i have the will 
ooh, ah 
trumpets, violins, i hear them in the distance 
and my skin emits a ray 
but i think it’s sad 
it’s much too bad 
that our friends can’t be with us today



Manuel Lindner
Zwischenraum, or:
a dance about the relation between things
15.45, studio H

Emma Strandsäter
Figures in Relation
16.30, studio 16 (the stage)

I feel them as much as I feel you.
And your others.
When I move you.
They move too.
You are all of them.             
You are several.
As I am.               As we are.

We open up.
To the space in between.
The space between you and us.
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