
“Mind the gap” 

Finding a research method through concept and form 

Normally when you take on academic studies there is a tried-and-true procedure for 

becoming a researcher, along with various more or less adequate methods for arriving 

at results that are relevant to your particular area of research. There are forms for how 

you learn to do research, methods of carrying out research and formats for presenting 

the results.  

In artistic research, however, methods and presentation templates are not yet as tested 

and consolidated. These questions then unavoidably arise questions like: By what 

methods shall I investigate my research questions? And how shall I present my results? 

My field is script work in collaborative processes, where I try to conceptualize the writing 

process in my own practice, which is staging — a ‘writing’ through concept, form, 

composition and interpretation.   

I have chosen to let my doctoral work and thesis mimic the staging process that I am 

used to in my line of work. To work from an idea or a concept or an aestethic issue that I 

find attractive, to later, together with colleagues, arrive at a concrete dramatic 

interpretation of this idea.  

In short, the production of a thesis in accordance with my own practice is the staging of 

it, where the process is visible throughout and where the results can be understood 

through participation as audience in the performances or expositions presented. 

 

Method 

In order to define the various components, dependencies and perspectives involved in 

the creative process, I have worked with reduction as form, making space for visibility 

through the removal of parts of the scenic narrative. This concept is applied consistently 

in all the subsections of the staging of this doctoral project, which consists of four such 

‘performative experimental situations’.  

 

 



Part I 

My first try-out where this notion of absence or void as idea should be clearly perceived 

was a piece called Just my imagination I , named after a song from the the Motown group 

The Temptations repertoire. Here I focused on what the removal of the protagonist and 

the narrative attached to this role would mean for the piece as a whole. The lead singer’s 

voice was taken away leaving only the backup chorus, so that these complementary 

voices, there to add resonance and depth, were now soloists in a concentrated attempt 

at togetherness. The action of the piece now became the concentration demanded of the 

backup singers to together keep the beat, while the audience was forced to use their 

own power of imagination to fill the void left by the absence of lead singer and song text 

narrative, in order to make visible and tangible the concentrated absence as own 

materiality.  

The presentation of this work was performed at a seminar at Stockholm university of 

the arts. Co-workers: Dag Andersson, David Tallroth, Pär Ulander. 

What quite painfully emerged from this first experiment was that the joy of doing a 

performance together had shifted, at least to my interest, to how we were doing it. For 

my co-workers it was a scenic work that came across as rather feeble when performed. I 

realized then that I had changed sides and lost my focus as director. It became clear to 

me that scenic presentations in the research context carry quite other expectations than 

presentations for a performance arts market.  

Part II 

After this experience I decided to stage my upcoming 30% seminar as a play to be 

publicly performed on stage, in order to test whether my research questions could be 

made accessible and of interest to a general audience.  

Just my imagination II was played twice to a public audience on the little stage at 

Dansens hus, (The House of dance in Stockholm). It was performed as a written 

manuscript based on fragments of discussions from the work processes of both Just my 

imagination I and Just my imagination II. The manuscript combined sentences from own 

and others’ personal ruminations, our various forms of paranoia and comments about 

collaborative creativity and the staging of arts research as such.  



Here I wanted to place the text in the actively lived now as a subjective inner experience 

of listening and co-creativity, rather than as a theoretical outer-directed one.  

This fictive seminar discussion was fashioned, staged and performed by the audience 

and the project participants collectively. Co-workers: Cecilia Roos, Niclas Anderstedt 

Lindgren, Ronald Salas, Sandra Medina. 

Part III 

In preparation for my 50% seminar I decided to delegate and concretize the questions 

that had come up from feedback during the earlier parts of the project in a dance 

performance; and to analyse how the piece took its form from the process itself and the 

context from which it emerged.  

For Part III a boxing match was filmed with focus on the referee’s bodily and eye 

movements while overseeing the combatants. This concentrated ‘choreography’ of 

glances and movements was studied and trained in minutely by a choreographer-

dancer, Disa Krosness.  

As the actual events inducing the referee’s behaviour are removed, the whole meaning 

of the sequence is lost. What we would call the drama is gone. Only the traces of the 

interested observer/referee or the researcher remained.  

During the making of the work we recorded our conversations about our situation of 

trying to put on a performance in a research context and took up such questions as how 

to make the process visible in a work that, so to speak, is the written form of a thesis 

where method and process are in fact plain to see in the work itself. These interviews 

and conversations were then used as part of the soundtrack accompanying the different 

perspectives and voices of the participants.  

My contention is that the development and a recognition of the director’s and the 

performing artist’s work both as auteur and as coteur. The coteur is a concept I 

introduce to express a professional identity that recognizes and develops both these 

sides of artistic endeavour.  

 



 

 


